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Optional stab from Director
[\ Pitch free - always vary
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Signals from director: pp/ jf always select a new pitch on each signal I 2’
Palm up: Palm forward: Palm to side:
3 short
sustained > repeated
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i cresc. poco a poco
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The general picture is to move from urgent exchanges between sax/elex/perc group
33 and voice trio to strands of melody in the voice/string/harp
0 ) m ) @\
A - - - -
| Fan YA M
SV
U Vs
37 consord. |\ s Fairly slow-moving to start with, then feel free to extract
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- ~ short meditative phrases from this tone-row. Y-
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