
Jazz Percussion NASCA LINES 
Part 6 

Loose feel d = c.60 BARRY GUY 
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Optional stab from Director 
Pitch free - always vary 

0 0 0 0 0 0 0 ,, 0 0 n n n n n n n n n n n n n n n n n n nn n p {' PGf 
, \ C\ • 1 n • , 14 : , A : ; r\ r~ 1 , 1, 14 F\ ; \ ; ~ r~ n n 14 F\ 14 ; \ 1 ~ :4 r~ 1 ' ; ' : ' 1 ' / ' • ' ,\ , ' J J v 4 v v v v v v v v v v v v v v v v v v v v v v V v v V v v v v / 

18 l ~ 
" " " " " 0 n~o " 0 " " ~ o o o o o o " ~G1"\ o o " o o ~ n o n o no p3 11 £I\ n n r~ F\ :, 11 \ ,9 n F\ :, I\ F\ F\ r~ r~ :4 n 14 :n r~ 1 ' F\ :, : ' :\ :1 : ' / ' : ~ 1 \ : \ • 'g -- = v v v v v v 2 v v v v v_v v v v v v v v__ v v v v v v_v v v v v v v _ 

I 
23\f :..-5'v1.c1 • 

0 0 " 0 0 " 0 0 " " 0 n n o o o n F\J~ n o o o o o n A n on p, p f' p, ,03 11 2' , . ~ n : ~ : ~ n r' 1 ~ 14 n : ~ 14 1, , , r~ : , 14 1~ r' 1 v~ : ~ , , 1 , , , : • , \ : ~ 1 , ••• \ ,\ •• , 'g -- = v 9 v v v v v 9 v 9 v v v Q Q v Q ~" Q - Q Q v v Q 9 v v Q v Q v 9 -

25 

II 

27 

II 

28 

II 

/73 

41 

20 n n n n n n n n n n n n A n n n n n n r A A n n n n n n n n n n ""cl (' 9 9 , , , , L\ n , , L\ , , n L\ , , f ,, ., ., ,, 9 1 , , , , c ,, " r· .. C\ n , , 9 , \ • \ , ,, \ 

Signals from director: (not aimed at Percussion) pp/ff always select a new pitch on each signal 
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Palm up: Palm forward: Palm to side: 
sustained short repeated 
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Even more fragmented 
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Continue fragmented material, but add 
~ 

sustained quiet articulations 
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