






0 
February 6th,l954 

My dear Moir a 1 

Of' cour se I r emember you , nnd the h appy and i nteresting evening 
I s pent t1.t your home . Probably I shouldn't know you i f I met you now , for rq 
own daught er ll 1e abou t your age end I perceive that she b aa beoODl.8 quite 
another per eorr i n t he past four year a or eo. 

I ' m g l a d t h at you ar o thinking of creative wr itinr; a e your f'i eld . 
Our country l t1g s s adly behind the r net of the world i n the creative arts, 
e s pecially i n l ette rs • ch i efly because moat Canadiane h ave r egar ded writing a s 
an idl s hobby or a s a doubtful and unrewardinc; pr ofession. I h ave found it 
useful and stimulatinr; both as a. hobby and as a profes sion, and not without 1 ta 
r ewards . I c an t ell you only of rq own sxperienoe , or course . No one follows qui ta 
t he awne passage through li fe o.p another and conaequently no one aeee it in qui t e 
t he aame way. 

Aa e. boy i n s chool my main intereata were history and comi,oeition. 
All else wna a bore . As n resul t I waa a poor student, and pr obably it. was just 
a s well f or we that a ft.er one year i n high sohool I went off to s en . I had been 
broueht up in a quiet and devout Anglican home and suddenl y I stepped i nto quite 
another world. I felt like Alice, except that my wonderland was considerably more 
sur prising t han amusing , and peopl ed, with r eal - life char acters who behaved even 
mo r e straneel y i n thei r way . I found people I liked and cou l d admi r e , and _man,y 
I could not, but I found t hem all of interest. Li ke an:, boy at a peep- show I 
wonde r ed what made Punch and J udy s ay and do the t hine;a t hey 1did, and I c ame to 
know t h at i t we.ff all dona by h i dden atrl nr;a , and there was a curtain that you had 
t o f;"t b8hind i f you want e d to understand th8 antics t h at you s aw on the little 
stage . 

I had no notion of' wri t i ng then , of cour se . I di dn ' t e i ve i t a 
t houe}lt. I was too bu sy with li fe i tsslf. But I know now that a dsep i nt erest i n 
peopl e and wh at makes them tiok 1B t he f'iret t hine; a creative writer must have , 
and i t l a aomethine; he or she -must n ev er l ose . The second t hing l a i maginat i on, 
bec ause you s eldom _find a sto ry complet e in a ctua l U fa . What you f i nd is an 
i ncident, a s cene und certai n ch ar acters tha t suggest t he bagirming of a story-, 
or the middl e , or parhaps the end, and your i magination must supply the miaaing 
pi ecas . "Giving your imagination free r ein" i s a ver y e ood phrase , but observe , 
t her e is a r e in. That l e £'or control. Ot h er wise like any epiri ted horse 1 t will 
r un away wi th you and end by th rowing you in the du et with a most di smal flop. 

Theae t wo things, then . 'Mlo r a s t i s a me.tter of' h ar d work and 
pati ent experi ment wi th t he pen, tr,tinr; to e;et down on paper the characters you 
h ave in mind , the thine;e they said and did, tho motive s t h at c e.uaed them to act 
i n this way , and the acene , t he weather and the other things that made a ba ok-
e;round for t hem. It i s t he a rune whether /OU write of t he present or the past . 
Hi story i s only a tal e of men aild women attar all, and people i nvolved i n / a human 
pr obl em t wo hundr a d years a go acted pr etty much a.a peopl e would today . Hiat or y 
itself i a col d and. br ief. It t ells JUUIS you that certain persona did cert ain 
remar kable thine;a at a certa in time and the r esult ,ma ao-and-ao . It s oldom or 
never' t ells you . whether a. man wa s t all or short, or whethar h o liked dog 11 or took 
snuff or was i n l ove ; o r whethe r a woman was dar k or f"a i r, or whether she proferr ed 
to wear blue or e;reen , or whethar she s a.ng or danced or wa a kind to har poor old 
Aunt Emma, or what books she r ead or i f aha cou l d r ead at a ll. Thaae things you 
have to f ind out by patient r esaarch in archive s nnd in musty and forgot ton 
books and di arie s and - a pr oblem i n detect ion a s good as 0.1'\Y"thing in 
Sherlock Holmes . When you h ave found enoue}l ecattered piaoea t o fo rm a pattern 



:,ou oan begin to construct e. tale that will enable your reader• to ••• peopl• 
involved 1n true event• long igo, and on.en :,ou oan make clear the emall ciroum.-
•tance• of their live• that made thoaa long dead people think and aot the W&J' 
they did. That' 1• why ttotion, written with an intormed i.ma£1nation, 
1• euoh a t'aaoinatin& field for the creative writer. 

I began t o write ~ma yeare after I down in a oounVy 
vill age in Nova Scotia and married a young muaic teacher. Nlary •• book-keeper 
in a little wood-pulp mill har dly paid expen••• and I had the urge to write. I 
\mew nothing aDout writing but my aoldier father (killed in France in 118) had 
given me a love ot booka and a Celtio imagination, and I think I had eomething · 
ot my mother• a intuiti•e teeling tor people and her ot humor. My- life had 
been cast among:at eai lora and in lonely pla.oe1 on the ooa1t, and 
now I found my1elf in what had appeared at a dull little country 
community. But when I looked about me I that the pat tern ot lite here waa 
anything but dull. Th.ere were the mill--handa emonget whom I worked, the lumbermen 
who out the log• tor the mill, the who floated the down t.he 

waa a group ot l'.ioma.o living nearby, and up the river and 
the one oould find anoient Indian camp ei where a patient 

turned up atone and and ot primiti•e pottery and ao on. 
A tew down-river we.a the town ot Liverpool, where a new paper...m,111 waa being 
built, and where workera, paper-makera, end ottioe-work•r• 
mingled with 1ohooner-men and eteaaer crewe. All ot people 
had or who like the men had their own 
view• ot lite and were not atraid to d.ieouae th•• And it wae a woman, an elderly 
retired. who revealed to me the ot the Nova Sootia 

in the between 1775 and 181,, and led mf to other 
unwritten oh.apter• ot No•a Soot.la history. 

In abort there an bewildering amount ot material cloee at 
hand, quite apart trom my own at But I had t.o learn t.o 
write. The only I had won at were tor compo8ition, but all 
that •••eel tar away and. inadequate. 'ntere were to be had 
in writing and onJ but I felt (and I think I wae right) that 
teaching of th1• ltlnd wae probably organised tor proti t bt people who had tailed 

writers and at I find gropi~ along the 
grooYe with a I wanted to write about Nova Sootie. and \he sea , 

that what I knewJ and I wanted to write about it in my own we.,y, not 
the way aomebody el•• thought I ehould write. 

So I began to analyae the booka and wri tera I liked.. I asked myaelt' why 
I liked them, I knew that eomething (not the thing) about ' 
each of th••• authors and their and their ohoioe ot material 1truok a 

chord in me, and. I had to dleoover what made me tick before I could 
attanpt to the clookwork in other people. My' own ohoioe was dictated 

by a haphe.u.rd. collection ot book• I enjoyed tor one reaeon or another, 
and ths made an odd lot on thBt account. l'or example •sea Slick•, R. L. 

~me ot Ki pling, Joaeph Conrad (he waa wonderful).., T. E. Lawrenoe, 
Maugham (who had a oynical vi1n1 ot lite but whoa• knowledge ot people 

and natural appealed to me) and in a but import-
ant view au.ch queerly a1110rted people •• "Aroh1e 11 ~aoMeohan and Hector "Said" 
Munro and the man who called him.eelt o. Henry. 

'nten, like anybody learning to play the piano or eom• other 
I began to "aoal••"• 'M'lat 1• to I began to eit alone, with pen and 
paper, down in the way I oould the detail of' aome incident or 
that ~ had caught my at.tent.ion in my daily Ute. Perhapa it was eomething that had 
made ma laugtulll. Whyt I wrote the whole thing down if I were trying to. oonvey 
to a (quite mythical) couain in thie aimple paa oage in my life, with 
the object or making him••• it and l augh too. it wae just the 
of' a aoene, thenmill where I vorked, a patch ot woods along the road, a view from 



' 
the rh·•r bank looking down t.owarde the •ill age. Or 1 t waa a group ot people coming 
out ot ohureh, and their oddly remark•, the aort of' peraon who ande 
eaoh remark, and eomethine a.bout him or her, a hat or a neoktie or a or an 
umbrell a that caught my eye and remained tor me the one diatinctl•• thing about 
that person in th8 few momenta I had to obeer••• 

Praotioe of thi1 kind do•• two thing1. It your and 
memor1, o.nd it improves your ~and•. Att•r a t.iae obaenation 

You don't go about the world at people and with the 
deliberate ot putting thllll into a atory, but auboonaoiouely your· mlnd 
away little aketohea and bit.a ot dialogue and ao onJ and a.tterwud1, dqll, 
otten l ater, llhen you are w1 th a and aomething 1• 
cert.a.in ••rg• trom the reoen in your mind and tall exa.o,tl7 into 
phoe, even though the atory you are writing may haTe nothing to do with the plaoee 
or people you originally •••• 

I •till pla, f'or praatioe, •• a piani•t Mh.at...-er. 
experience or if' he willbea to keep tit. between ooncerta. there are 
t.iaH lllhen one'• mind go•• dull I perhapa f'rom working on one thing too long, ao 
that. nothing clear ahead and au• that you have written ao tar •••• at.ale 
and worthleaa. Then, tor me at an:, r ate, there ia juat one thing to do. I turn , 
aeid.e from lfflat I waa writing or t hinking and begin to deacrlbe the lU,tle group 
in the barber' a-ahop e.tternoon, or eomet.h.;1.ng ln•igniftoent that happened 
to me a long tt.ae a.a<>, or m:, own viewe of the poli!-i'.,oal in the P'ar 
-anything at all that opena the channel bet.ween ,q llind end 
I em playing •aoalea• at thi• moment, •• I write thi• lett.er to you, here 
again I am trying to put on paper and make olear to eomebody •l•• the thing• I aee. 

Now with regard to the three particul,ar you with their 
formidable titlu and 1ub-titlHI 

tor the Work 
Educational, mental, aooial 1 etc. You remebar 

that the IIUllld.t ot rq own toml ecluoation waeGrade Ten 1n theo'ld Halltu: Academy. 
Like Mr. Churchill I ha.Te •ptcke4 up a little knowledge here and there along the way.• 
At any rate la I have been a hungry readw I and I thin.It that. la moat impor-
tant. Of oour•• to write w1 th an:/' oompetenoe you auat ha•• a good working know-
ledge ot graaaar and ooapoeit.ion. By that I don•t mean aeaorlaing a lot ot 
howeYer much that uy be requ1red. for aohool euminationa. Englillh gr8llllAI' wae a:, 
worat aubjNt at. IIOhool, I oould nner re.ember the unwieldy and I ooulcln1t 
repeat a elngle on• today. Yet. I managed to do well at oompoeition. I I 
learned to •play b7 ear• eo to apeak - in other word• muoh r.eading gave ae an 
inatJ.notlve graep ot the principle•• Later on when I began to analyse the 
I liked, and. examined. th• workmanahip apart trom fJl• aubjeot matter, I tound that 
a good a well oonatructed or paragraph, had a ring that wa.• unmi•-
takabl•J and the arrangement of thne ••tenoee and. had a certain logical 
order in the author•• progr••• towarde the point he wae trying to make. Th.et were 
like eoldiwa on the road, every word an individual with it• own color, t.aate .and 
teel, and the grouped in and the in ..ooapaniea, and 
the aompaniea in a bat.t.alion1 and the .tiol• proceaaion JDOY1ng with an eaay rhythm 

a oert.ain dntination. 
All of thh, llhioh I pioked up in ouch a blind falhion, 11 taught in high 

achool ( I hop•) J but I think thll"• 1• ~no eubati tute tor atud.y ot good author a trom 
a purely pereonal point. ot v1w1 • aontinual 1elt-4ueationing aa to 1ffl7 you are 

or impreaaed. or rffolte4 by thia or that. t.r•tment of a eoene or a oonTff-
•ation or a pieoe ot act.ion. Seoauae to write creatively youraelt you muat 

what mental vibrate in you at the ot th.la or that, and 1ou 
oannot write naturally until you ha•• tound. the general approach to a aubjaot tha't 
comee natura lly to your mind and a atyle that oomee naturallt to your hand. 

'ftlere 1• a danger in atud1 ot thie kind, ot oourea - the danger ot 
imitation -- but that not ••r1oue. Robert Louie St9Yenaon began by imitating 



the writera he admired in matters of sty-le, end was f r ank to admit it af'tervarde. 
The point ia that 11' you h ave a truly creative bent you will not be aatlet1ed 
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for long with imitation, even i f it ie ·unconaoioua imitation. After a time (and 
after a lot of •see.lea" played under t hese verioua intluencea ) your own 
will lead your hand to a etyle t hat ia much u your ot walking or 

ot penning your flten you have a t.ool that you will be a bl e 
to u•• with inoreaaing tam111ar1 t y and a kill, and from th. at time you can devote 
your whole atte,ntion to material. 

The choice of material entirely on youraelf', the sort of peraon 
you are, your taetea and 1ntereata,your your obeervation of life and 
the impreaeiona yCYU draw from it through your own experience aa the· years go by. · 
My lit• has been spent l a r gely amongst men and women who lived oloH to the earth 
and the aaa , llild on the inner aide I waa a lways keen on history, ao th••• two 
circum.atancee provided me with m:, material. But you must not euppoH that it ie 
neceHary to wander about to find materia l tor your pen. A• you know, Jane Auaten, 
the Bronte and tha woman who ca lled heraelf George Eliot wrote splendid 
t.alea without maki n& thr1111ng journey a through dnrkeat Africa or joining an 
expedition to th e Pole. The atu'tr of life 1• close about you always. r ou h ave only 
to reco&n1ae it. 

The Ladder to Succees. 
- -- - --- I am tumbling m::, way up that rickety 

oontraption, ao I oan tell only what I h ave ••en of 1 t eo far. P'iret you aak, How 
to break into printT There ia no f'ormula. Soma begin u newapaper 
Some vat.oh for the lhort-etory or novel oonteate open to beginner, which are ottered 
by carte.in magazine, and publishing houaea. Martha Oatenao got her in auch 
a way with her Canadian novel of the prairiea,•wtld Geeae1 J and Maao cle la Roche ' 
after one or two unaucceaatul attem.pta jumped right to the top of the ladder with 
her novel 11 Jalna•, whioh won the priae and publication offered by the 'Atlantic 
Monthly" . However f'or moat of' ua the way to publication l a that of writing talea 
or a rticles and malling them to the of tor oone1derat1on in the 
ordinary Ka:;J oourH of their bueineaa. 

Mt" own "break" was a quaint a.ffair. At'ter writing 
eome t hinge ,entirely imitative, e.1.med at one or two American maga-

that epeoialiaed i n etoriea ot adventure about the world, I determined to 
do what I really wanted -- to write about Nova Scotian and people, and in" 
m,- own way-. I wrote a ehort etory baaed on a local inoiderl.t and worked ••ry hard 
to get the ett'ect I .wanted. In ell I think I r e-wrote the atory .five or timea. 
I aent it to a Canadian maguine, whoee edit.or not only .rejected ii but wrota me 
a two-page l etter t o '\.ell all that we.a wrong with it and to explain how I ahould 
h ave writ.ten it. He wa.a being kind. He might have eent it back with juat a printed 
re jeotion But I we.a e.ngey, beoa.uae I wanted to .... wri t e my way and not hia or 
antbody elae 1 a W&y'J and I waa dieoouraged, hle wae the leading Canadian 
magazine , and if I oouldn1 t aell a genuine Nova Scotian etory to a Canadian me.ge.-
aina there we.• no -hope of ••111~ it antlffl•r• else. I was working•• an acoountent 
all dft¥ and doing my writing at night, and I telt that if' I oouldn1t write my- own 
wq there no pl eaeure in writing at all. So I threw the etory aaide and Con-
tented rq writing urge tor the next two in oowpUing a brief' acoount of the 
Nor•• voyages to America and Mia another of the pri•ateer "Rover•• both of' which 
were printed and bound in edition• f or pr1Yate di etribution by the oompany 
f'or which I worked.. Then ( after two year•• r•ember) on a eudden whim 
I dug out that rejected ehort atory and aent it to Bl aokwood1 • Magazine, which i a 
publiehed in Edinburgh, Sootland. I knew tha t Bl ackwood'• had a high literary 
standard, this was sheer· audaoityJ but I knew alao that Blackwood'• liked to 
print a oertain number of' from the dominion• and ooloniea. I expected a tlat 
rejeotion. Instead I had a letter from the editor, appept.lng my •torr (he printed 
it without changing much aa a comma) an.d asking for mora . In a ma.gni t10ent 
burat of I then eent him several things that I had written before __._ 



ae 11 ecal•• " 1 and I lmew in -, h eart that they were poorly and tull ot 
He rejeoted. the all. However he asked to more work in the 

etyle ot the I had him. I then wrot.• ( and re-wrote again and again) 
a new atory with No•a SooUa and baokgJ'owicl.1 whioh he aooep'\ed and 
printed wilhout. ohange 1 • • before . Th.a t the beginning of a long and happy 
connection with. thia t amoue magazine, which led event ually to a wider field and 
a oarffr. 

From •thi• earl y I drew •"•ral that I have kept before 
me ever aino• 1 

(1) •Never eend an editor anything but yoUJ' no matter what . toll and pain• 
it may coet 1 and have the courage to deetror what 1• not your beet. 

( 2) It the 1• your abeolute beat, have confidence in it. 
( ') No two think no two magaaine i@r e quite alike, and what 

editor worthl••• uy another • • juet. the thing he Therefore 
do not. it someone your work or wggeete chang•H that ' etrlk• 1ou 
•• to your or _your ot what 1• written work. Editor• 
oven ahange their minde. The Canadian editor who oond.ned m,y tiret etory wae glad 

years l ater to buy it at long attar it had appeared. in Bl ackwood' • • 
and to pay ae t wice the price th.at we.e current when I tirat the to him. 

Some never attempt a novel. Some have never 
written a abort etory . I think that pr aotloe in the ehort etory '1• 
a very good preparation tor writing In both '/OU have to ua• your obeervation 
ot lit• and your imagination about plot1 but in the abort atory you have only a 
11.mited. epaoa, you have to make every phra ee, every word, have or oolor or 

or am.ell, it you u-• to tit. your whole tale into thia ( Moat 
mo.gaz1nea a rigid U .alt, whi ch may b• },cx,o , 4 1000 or 5 ,000 word.a .) Thia 
teaahe• you not to rambl•, not to uae word• or that do not oont.71bute 
aomething ot value to your plot or atmos phere, and th• r eeult 1• clarity and vigor 
(which are prlcel••• in your 

When you have written your tiret abort and t hat 
it haa genuine interHt aa well •• good vorkmanehip, eend l t to a m8.&az1ne that 
ue•• atori•• ot ita kind. In other don' t a rattling adventure atory to 

end Garden• , or a aimple tale about a aohool-girl 'a problem.a (or a woman'• 
tor that u tter) to a magaain• like •etue Book• . 'nl•r• are many magaslnee and th• 

1• wide, e epeclally in the United St ates, although I ehould try the Canadian 
tlret. And keep on wri Ung and trying until you get one or t.wo 

ano• •• ffen though the magaain•• •that accept. may not be l eader• in their f ield or 
generou• in the matter ot payment. 

Atter 1our work has appeared once or twice i n theae you me.y ooneider 
the next et.ep, which 1• ot oou.ree a more prominent magazine . Magaainea are di vided. 
roughl.Y into two claa•••J thoee that print on ohsap ungl azed paper, which are 

11 pulpe 11 ; and tho•• that print on good glued paper, with illustration• often 
in oolor, whioh are called ••Hoke " . 'nle • auck" magaain••• like Maclean'• or 
Saturd.ey Evening Poet or Ladies' Home Journal, pay the beet r ate• - and tho 
American pay far more than the Canadian. 

Alwaya type your etorle1, or have them t yped, on etandard bue1n••• paper 
(like this ). Uae only one aide of the paper, with margins of a t l east an inoh 1 and 
tho t,1pi ng double-apaoed - not elngle-apaoed like thi• letter. Don't uee tanc1 
ribbon or pine to :taeten the togeth er. Uee an ordinary r emovable paper olip. 
Me.11 your manuscript in a large manila envelope tho tull of the eo 
that. it will lie tlat on the edl.tor 1 a cl.eek. Remember that ar e buey people , 
and it you want their beet attention make your aanueoript to read in w~. 

On tho nret of your put nothing but. the Ut.l• of tho 
atory, the nuab• r of word• it oontaina, and 1our ovn name and And be eure 
to enoloee a and envelope that the manueoript wUl be 
r eturned. to you properly if it la reject ad . 



tou DW¥ prefer alwa.ye to deal direot with in th1• way, mailing 
the manuaori pte (I ehould aay baok Rnd forth. With my novel• I deal 
direot with the With lhort •tori•• I preter to the Hrvio•• ot a 
proteH lonal agent, who submit• the t ypeeoript (often in peraon) to magaain• 
editors, and tries not only to sell it but to get the higheat po11ibl e prioe ror 
it. Wh en he gete an aooeptanoe he oollects the money, 10% for hie tee, 
and remit• the rest to me . 

'M1.er9 ar e many agents, and a lot of them are The beet of 
tham handle nothing but what they tirat-re:t e work, beoauae they have the 
entry into editoria l offloea on that In t aot the beat of th• will 
not handl e work n:oept in oaeee of exceptional merit. fllat ie wttY~J. 
i a i mportant to get your one or two etorlea a ooepted •on your own.11 • ~ .,_ 

your work has aotua lly appeared in magaaine1 ot t airly wide oiroul ation, the 
beet agenta will be gl ad to handl e your turthar work and to introduce it to the 
editors of batter publication,. And hare ia a oaution. Beware ot agent• who 
advertize their and otter to handl e your work tor a tee that you pay 
you.rail:' in ad.Yance . Host ot these ar e It your ia worthlfflUe • 
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good agent will be willing to handle it in the hope that ha can ••11 it and collect 
hie commiaaion on the actual aale. 

Attar you heva eold your ehort atorie• to mage.ainH tor a year or two, 
and acquired the aldll and oontidenoe that go with actual publication, you ehould 
a sk the queetion, Where do I go from hareT The point• you will have to 
consider will run aomethi ne; like thi• - and you will have to oonaider them again 
and o.gain a1 time goes on1 
(1 ) I wlah to make my livi ng a a o. writer ot tioti on. I f my objeot i s money 
and nothing else, than the writing of t ales tor popul ar 11 al1ok11 magaaln•• le the 
eurest and beet field. For an aooeptable atory the top 11 11iok111 will pay 
11,000 and up. The editors ot popular magaain•• like to aee a good ott-the-beatan-
traok atory now and then but a.a a. rule they wieh their atoriee to ,_.._ conform 
to a certain pattern. Thua for the numerous women' s magazines th• pattern •• t he 
familia r 11 bo1-meet1- girl", or the humor• or worrie• or tragediea or huebande and 
wiv••• Con11quantlt all tiotion in the 11 elick11 al••• muet be written with a definite 
11 elant• towarda thi s or t.hat magaaine. If I oan oont.inua to do this euooeaetully 
I lb.all be well paid. Nevarth•l••• I ba in a rut, trom 1fflioh atter some yea.re 
I may not be able to emerge. I a this what I r eall,1 want ? 
(2) I wi•h to make livine ea a writer but I wiah -, work t.o have 
permanence. are limply read and thrown away, and their authors are t:or-
gotten .• I have with short and have l ee.med a lot more about my 
oraf't. Am I r eady now to tackle the writing of 
(') 'nlare are all kinda ot tiotion and non-notion. In the united. Stat.ea 

like 1!5,000 a r e published every year. In Britain the figure 
1• 8Yan larger. All of th••• bookl compete w1 th each other tor the attention ot 
the publio. 
(4) A novel rune to a t l aaat 80,000 words and much more, oomparad. with 
e. max1mum of 5,000 words tor the ahort atory. rioreover the oharactera, the plot 
and require much more careful thought and labor than in the production 
ot lb.art atorie1. The writing ot a novel with reaeonable care will take lix 
at l eaet, probably a year. Somo take year•• 
(~) Suppose I undertake • novel. I aha.11 have to aupport IIQ'&•lt whil e I am writing 
it by turning a side trequently to produce llhort 1torie1 and 'nlie m.eane 
a double burden, and I must be prepared t,o 1pend~ on end working not 
than twel..-e a clay, tor I gather u terial ae well • • write it. Wh en I 
am working on the novel, and the plot le moving wall in a:, aind 1 I mu•t atq with 
it I break the thread, nen if i t working t wenty or thirty houre on 
end.. I muat do tbie beoauae th.ere will be other when my mind ·goe1 dull and 
will not respond, or will yield only mNioore tha t eventually I reject 
and throw into the was teba sket. 



(6) Wh en, after all t his l abor, I have finished tbe novel, I muet ••ek a publisher 
for u .. When I have found a publisher who ia willing to r1ak hie monay on produoing 
it, I ahall have to depend tor m:/ own pay on the oaprioe of the public. My pay 
'Ifill be in the form of royal ti•• at the rate of 10% to 15% of the retail price 
of the book. That 1• to all)", if the book aelle tor e,.oo I shall receive ,0 cent,, 
and tr the publisher Hlla more than 5,000 oopiea I may recei·H 45 oente per oopy . 
Publishing ooata are high, and today if a. publisher aella leae than 7,000 copiea 
of a book he loaaa tDOney. Hence every novel ia a gamble tor the publisher -- and 
tor the writer.(Notet My tirat novel, "Hi e Ma jeaty 1 a took: two year, of 
reaearoh and writing. I gave up my whole time and thought to it - no a.rt1cle1 or 
ahort atoriea on the aide. Ourlng that time 1 t coat •• at laaat $5,000 to 1upport 
my family on a very aoale. The royalties I received in the tirat ma two 

atter publication oame to exaotly $2755.15! t/JY emall aavinge-acoount at 
the bank wa a demoliehed). 
(7) Suppose I have written and publiahed two or three novel• about children. 'nle 

i e Where do I go f'J'om hereT It may be that m:,, ta.lent 1a tor writing 
about ohildran and I oannot write about anythinz elae. In that oa1e 
I have no t'urther choice. But rtJf intere1te are wider. 1'ly intereet la in humanity 
ae a lfflole, and not i n one aeotion or period of time . In that oaee I lhould go on 
and taokle something elae. .DAU Succeu ae a writer doee not mean merely 
at one thing 1£ I have other that I tail to use, for in that oaae 
I h,ave not climbed the ladder at all, but aim.ply parked lllY'Belf on a nice convenient 
platform on the way. What 1• any-way 'l A t amoua name ? }. lot of money? 
Kipling had both thoee thinga ,Jffien he wae in his twentiee. So did Maugham. 
But both of them went on to exJore their and to write creatively in other 

t or the reet of their Anything ahort ot that would have besn failure. 

Rewards of the Work 
--- - - --If' you regard writing as a trade, the rewards are not 
high. It l a true that aome make and that crack ahort-atory and 
article writer• earn $101000 to $,0,000 a year trom American magazine,. But 
are oomparatively few. flie number of writ•r• 1• and moat ot them, it 
they .tigured up their time, ar& working tor an hourly rate ot pay that would shook 
any or buUding-trade1 union. Indeed the majority ot writere, incl uding 
many have eome other prote11ion or eouroe of income. All ot 
compete in the magazine and 'book ti eld with tho•• (like JDY'&elt) who depend enUrel:, 
on their writing tor a living. 

'Ml.e Canadian writer la under aeveral d1aadvanta.ge1, one 01" 
lfflioh that hie home market 1• There are few Canadian magaain••• and the 
average Canadian seldom a book exoept in the cheap paper-baoked form, which 
yields th e author le11 than two oenta per copy. So the Canadian aut.ho:r write 
for the Engl1sh-1peak1ng public in the United Stat•• and Britain it h e t.o make 
a living. Thie means that ho must oompete with t.~e writers ot thoae iii 
their own field -- and the Brit1ah and American writers are able and 
en1rgetto. 

All ot this 1• a challenge to the Canadian, and it he euooeeds 
he the eat1ataot1on of lcnowing that he did 1t the hard way. I started to writ.a 
in 1928, while working in the daytime an accountant. A long induetl'ial 
began aoon afterwards and tor ten I had to keep on in th.et way. During that 
time I won eom.e reoognition a writer of ahort atoriea in Britilh and American 
magaa1ne,, and in 19,e I gave up my aooounting and launched torth aa a prote11ional 
author. I ea, •taunoh&d" deliberatel y I nearly aank tinancie.lly eeveral 

in the rwxt tew years, but I kept on awimmJ.ng, I aaked no help from 8J\Y'One 
and I paid UJ¥ bille. Toda:, I etill have no aecurit.y of income, each new book m.8$ 
aell well or it may not, but I write what I to write, I have been able to live 
happily with my family I we have e mode et house and car, we travel a bit, I have 
been able to send my eon to college and I hope next year to eend my daughter, and 
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I have been able to make aome provieion for my old age. I c ould not aak more than 
that of a profeeaion thAt has aleo brought me more honor, than I deeerve, and a 
multitude of .triend.1. I have never wiahed to be rioh, and i n that I h ave never 
been disappointed. 

But writing la more than a trade in any oaee, it is an art, and to euoceed. 
in ut 1• more to be than riche1. Some dilettantes who prof••• to worahip 
art in literature look down their J\9888 at authors who write '£or a. 11•~ • '1h11 
1a because moat of the world 1 a beet literature has bean written~ uthore 
doing j uat that• 'Ihere 1• a w14,e di?f'erence between the author whoae ohiet intereat 
h money Md hae no prinoiplH or standards except perhape a h igh atandard ot 
living, and the author who writes to satisfy a creative urge and, be.vine; done 
that, oftera hie product in the marketplace. 

To the WTi ter vho holds hi mself or hereelt to a per1ona.l 1tandaad of ezoel-
lence it is one of the hardest way• to make a living. It will seldom bring a 
f'o rtune , although that 1• But Wether the work ,ells tor much or little 
t he writer' a real reward 11 the pleasure of creation, aa it is for any artilt or 
cra!'taman. This, and the littl e glow at th11 heart when some of them in 
far placH, write their appreciation of the work. The1e are reward• that do not 
come to moat tradea and profeaalon1. 

Perhaps moat precioua ot all, there ie the f'urther reward of treed.om. 
X'ou mftf be a tough ta1kmaater to yourself' (indeed you have to ba if you are to 
1ucoead) but you t.aks orders from no one el1e. Your lif'e is your own, your time 
i a your own to uae aa you wi1h. You choo1e your own material. You mould it in 
your own way. And if' your living tastes are simpl e , aa they be, you are 
able to place your work before the world and say in effect, "Take it or leave it. 11 

I think the creative uti1t or writer ie perhape t he only person in the world 
who hae true independence. 

Your a einoerely 1 

P . s . La•t week aR a relief t'rom the 1tory I had been working on, I prepared a 
leoture which I have promised to give in Charlottetown next month, thereby 
e;ettin& it ott my mind untU the time oomee. I enclose a oarbon oopy. f[uoh 
ot 1 t he.a nothing to do with the que1tiona you aek, but I think perhap1 in the 
l atter half you aay tind 10111.e thinr;• tha t are pertinent. The oryptio mark• in 
the right-hand margin are the reAult ot an erratic paper-holder on my littl e 
typewriter l 
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