


































































































































I ing, gets finished in whatever time is left over. 
I often feel like working just before dinner, 
after dinner, or late at night after I have been 
in bed for a while and have found myself re-
sisting sleep. I do the research, or the reading 
part of the research, whenever I feel like it, and 
I find it pleasant because it mainly consists of 
reading. 

Creed in 

That is the way I work. I do not begin to 
hint that it will work for everyone. But I am 
convinced that there is little more to getting 
started than getting on a schedule, and that 
the quickest way to get started is to make a 
schedule and get on it. 

I~ D_:W 
Four Lines 

by AILEEN FISHER 

THE other day four lines from a poem 
by Emily Dickinson suddenly struck me 
with new force. 'What a creed for a free 

lance I The lines were from a poem concerned 
with an all-embracing subject - the growth of 
man. Yet in their new light they seemed to 
have been written for the special benefit of us 
who write. Here they are: 

Effort is the sole condition, 
Patience of itself -
Patience of opposing forces 
And distinct belief. 

Let's take the three points separately. 
Effort is the sole condition, or at lea.st a very 
prime condition, for a writer, assuming he has 
a certain amount of intelligence and ability. 
One has to be willing to start right down at 
the bottom of the trail, and it often takes 
years of hard breathing to make any progress 
upward. Even after progress has been made, 
it takes effort to keep from slipping back. 
Hope to be a writer may be "the thing with 
feathers that perches in the soul/' but at--
tainment demands much more effort than 
perching! 

AILEEN FISHER has been a successful writer of 
poetry, short and long fiction, and plays for young 
people. Her dramatic collections include United 
Naticns Plays and Programs, Holiday Programs for 
Boys and Girls, and HeaUh and Safety Plays and 
Programs (Plays, Inc.). Her work has also appeared 
in the American Girl, Jack and Jill, Children's Ac• 
tiuities, and other magazines. Among her books of 
fiction are Homesl£ad of the Free, Over the Hills U) 
Nugget and Trapped by the Mountain Swrm. Her 
poetry has been widely published, and reprinted in 
many anthologies. 
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I suppose nearly everyone has bad some 
experience with inspiration, has written a 
spontaneous poem or article or story without 
effort and found a market the first trip out.,. 
But inspiration is like rainfall in Colorado -,-
it can't be depended upon. Anyone who m'i:tkes 
his living at a typewriter year after yeat will 
agree to that. It isn't inspiration that count.a 
nearly as much as effort. 

Sometimes I look back on my high school 
days ( college classes were too large and aloof) 
and think of the appalling waste of talent. 
In my graduating class of twenty-eight, in a 
small mining town in the Upper Peninsula of 
Michigan, at least two boys had outstanding 
ability in mathematics and physics, one girl 
was exceptionally talented on the piano, one 
boy had the feeling for a violin in his fingers, 
several were outstanding in art. Yet in almost 
every case effort was lacking. Talent was dis-
sipated; nothing ever crune of it. Effort may 
not be the sole condition, but it comes pretty 
close to being. 

Here is a gratifying thing for writers to re--
member: when effort is made over a long 
enough time - the schedule established, the 
desk-hours kept, friends and relatives edu-
cated to the meaning of no-interruptions -
then it takes more effort not to make the 
effort than to make it! The time comes when 
a weekday seems hollow and hungry without 
the prescribed number of hours at a desk. 
We may make "slow riches/' but with effort 
the gain is steady as the sun. 

Patience of itself. If a writer doesn't start 

The WRITER 



'c[. I ; ( " 4 -£_u 
~~~ .-- d 

might have misse dmner itself if it had been things in process until one appears to be near-
denied me. The outfit sent me to Fort Belvoir, ing completion. I have found that because the 
Virginia, for two weeks. I was there to learn actual writing process goes rather swiftly for 
Booby Trapping; but there was a dime-an-hour me, due to my early practice, it is better to do 
typewriter in the Service Club, and I took to only a. little work at any given project in a 
going over there after the third meal. One eve- single clay. There are several reasons I give my-
ning I wrote a story which seemed a little bet- self for this method. The first is that I am im-
ter than the others. I was not certain (I still patient and lose interest in work easily; there-
am never certain), but it seemed to me that this fore, if I stay at a job from start to completion 
one came nearer to saying what I had in mind the last part of it is likely to be weaker and less 
than any previous one. I sent it to Whit effective than the first . Therefore I do a little 
Burnett, who was then editing the famous at a time. Second, it keeps me from getting 
Story, and he bought it. It was my first sale. "stale" on whatever jobs I may be working on; 

That story had been in the murkier corners when I get stuck on one, I can t urn to another. 
of my mind for several weeks. Getting it out Third - and this is pure self-therapy - it 
was not a matter either of inspiration or per- forces me to think about each job over a longer 
spiration: it was due to the fact that I had a period of time. One of the writer's worst foes 
regular time to write - I was sitting there, each is the writer himself. Even when he is using a 
evening, waiting for the piece to get itself born schedule, or is disciplined in some way, he has 
and out in the open. I did not hurry it. The to find ways of defeating; his indolent or, even 
point is, when the story was finally ready to worse, his impulsive tendencies. 
come, I was ready to set it down. I generally find that it is better for me to 

I fret : I must be making this sound more work on two books at once, a novel and a piece 
my~tic than it is. And perhaps I sound as of non-fiction. At t he same t ime I must keep 
though a steady period, day in and day out, is my hand in with magazine articles, for they are 
a solution that will do for everyone who wishes the main sources of my income. And, at the 
to get started. I do not mean to say that this same t ime, I try to keep reading and gathering 
will work for everyone. There are some writ- more information; in this way I also hit upon 
ers who are constitutionally unable to plot their possible future subjects. 
writing-time in regular segments. But almost My schedule runs roughly as follows. ,Vhen 
every professional I know does have a schedule I rise (which is at an hour earlier than any of 
and does stick to it. One famous humorist I my friends will believe, usually between six and 
used to know had an office three or four blocks eight), I go immediately to the machine and 
from his house. He went to it at ten, knocked work on the current novel until I get hungry. 
off at one-thirty for a ha lf-hour lunch, then I have found that I am freshest in the early 
went back until seven. hours, and I usually have no trouble in picking 

THE business of staying at t-he typewriter, 
or at the tablet with pen in hand, or where-

ever, is necessary to me. It forces me, that 
accursed machine, to keep my mind on the 
work I have to do. I do everything in my 
power to get away, to take breaks: I go out in 
the kitchen and get coffee, I go and look out 
the window. I smoke and close my eyes. But 
eventually I return to the business, because by 
now it is as normal for me as closing my eyes 
when I sleep. 

The years I have been at my work have 
taught me that it is better for me, and better 
for the work, if I keep several projects going at 
one time. Therefore, I always have a number of 
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up the narrative from the day before. I blame 
this on the fact that I restrain myself from 
writing a novel until I have thought about it so 
long that it could write itself if it were possible 
to use a device that would translate thoughts 
directly to paper. 

After breakfast I answer the mail which came 
during it. Then I work for a while on a maga-
zine article - or go and do research for one. 
Or, sometimes, I throw everything in the air 
and go play golf, if it is summer. If it is winter, 
there is not much choice: I have to work. After· 
lunch I generally try to do something manual 
around the house, or go to a movie, or go to the 
library, or just sit around and listen to records. 

The non-fiction book, its research and writ-
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· th patience, be has to learn it. He has to 
cultivate it every step of the way. Patience in 
writing and research, in rewriting and re-
vising. Patience in sending out manuscript.a 
and waiting for checks. Patience with re-
jections. Patience in dealing with editors -
sonw editors. 

THE writing game is full of hazards. For 
the most part the turnover in inventory 

is much slower than on most store shelves. 
And there are returns of damaged goods. And 
nerve-racking delays. 

I have a friend in Boulder who Writes good 
stories, and has been writing good stories for 
a number of years. She has sold to big-name 
magazines over and over again - not every-
thing she writes, of course, but enough to 
keep more than a wolf from the door. 

Well, recently she has had a bad streak of 
luck. In ten months she wrote ten stories, 
several of novelette length. In ten months 
her New York agent collected a total of eighty-
one rejections and no acceptances from these 
stories. What did the writer do when she got 
the final tally? Sit down and feel sorry for 

) herself? No, she sat at t he typewriter with 
her usual enthusiasm and started the eleventh 
story, which she thinks will run to at least 
forty pages. If that doesn't sell, she will 
write the twelfth. It's been a tough year, but 
she knows from experience that patience and 
effort ,vill get her back into the selling groove. 

Some years ago two friends of mine, one a 
free lance and the other a professor, decided 
to work together on a textbook in the field 
of history. They made contact with a pub-
lisher, submitted an outline, and received the 
go-ahead. Later during the course of the writing 
they had a long and friendly consultation with 
the editor. After three years of patient re-
search and writing, the manuscript was finished 
submitted, and accepted. The publisher sent 
a contract - the authors signed) the publisher 
signed. 

But, as is the case with many contracts, 
only the authors could be held to terms. The 
publisher, a long-established firm with a good 
reputation, agreed to publish but set no date! 
And eternity is a long time. 

Meanwhile the War came, and publishing 
costs soared, especially for maps and charts. 
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Several other books came out on the same 
subject. The longer the authors waited, the 
more obvious it became that they would have 
to do considerable revising to bring the book 
up to date. But they needn't have worried 
about the extra work. The book hasn't been 
published yet, and perhaps never will be. 
Patience of itself! If a writer doesn't have it, 
he has to cultivate it, or look around for a less 
nerve-racking way to make a living. 



For 

Verse 

1865. I sent the story to the editor of one o~ 
the larger magazines for children. She wrote 
back that the tale was exciting and interesting 
but that it was too old for her readers - they 
lacked background in the period. "This really 
shouldn't be a short story," she went on. ult's 
book material. ·why don't you do a book on it?' 

The idea had never occurred to me, but it 
sounded possible. Immediately I sent the 
story to a book-house editor, asking if she 
saw a book in it. "Yes, indeed," came the 
reply. "Write up the first two chapters and 
send them in as the basis for a contract." 

Now, for me, writing the first two chapters of 
a manuscript for submission required almost 
too much "patience of itself." I never start 
a book at the beginning. I have to know what 
is to be in the last chapter, and in the next to 
the last, before I am sure what must go into 
the first and second. Sending in the first 
two chapters I may sound easy to an editor, 
but - for me, at least - it means working 
out the entire story. 

I buried myself in research. I blocked out 
the book chapter by chapter and did a rough 
draft of the ending. Then I wrote the first 
two chapters and sent them in. 

A few days later a wire came from the 
editor. 41Sorry, subject too controversial. 
Don't proceed with the manuscript. Write us 
something else. What about a Colorado 
story?" 

I believed in my story. It concerned an im-
portant phase of American History. I thought 
the subject worthwhile, and I didn't see how a 
historical incident of almost a hundred years 
ago could be too controversial. So I replied: 

1 ul am interested in the story, I believe in it, 
· and can't stop now. If you don't want to see 

the completed manuscript, I'll try someone 
else. But I'll be glad to send it on if you wish." 

In the end, the editor took the story with 
enthusiasm. And ironically enough the book 
sold better than any I had written up to that 
time. Patience of opposing forces and distinct 
belief! 

Well, the creed for a free-lance writer is all 
there in Emily Dickinson's four lines. Cut 
down to the bone, it's there in three little 
words - effort, patience, and belief. 

The WRITER 
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