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A.bout the 1fa3wright 

Mar_y Zimmerman is a professor of performance studies at Northwestern 

Universit_y. Her credits as an adapter-director include The Notebooks of 
Leonardo da V,-ne1; The Qd3sse31 The Arabian Nights, Eleven /?ooms 
of /roust, and Journe3 to the West. She is the recipient of a MacArthur 

Fellowship, an ensemble member of Chicago's Lookingi:;lass Theatre 

Compan_y, and a Manilow R.esident Director at the Goodman Theatre. 

Ms. Zimmerman has chosen, rearranged and retold ten of Ovid's stories. In 

each m_yth, water works as a natural habitat that gives life to both the 

contemporar_y and classic readings of Ovid's ancient poetr_y. 

'Ms. Zimmerman has based her pla.':J on David K Slavitt's translation ot The 
Metamorphoses of Qv,d 

From the bust in the Uffizi Galle'!/, Florence. 



510 

F ublius Ovidius Naso was born on March 20, +J 5.C, at Sulmo (modern 

Sulmona), about 90 miles from Rome, and passed awa_l:j in I 8 A.D. He was 

both a poet and an elegiac who studied under the great rhetoricians 

Arellius F uscus and F orcius Latro. Ovid was extremel_l:j well traveled and 

moved in the best literar_l:j circles without ever forming part of an_l:j m~or 

coteries or exclusive group of his time. He was married three times, had one 

daughter and became a grandfather. In A-D 9 or 8, Ovid was suddenl_l:j 

relegated (a form of banishment without the loss of propert_1:1 or civil rights) to 

Tomi on the !:)lack Sea (the modern Constanza in Romania). After living 
there for ten _l:lears with his lo_l:jal wife, Ovid passed awa_l:l. 

OVID IN HIS TIME. 

It is important to note that Ovid was born a little more than a _1:1ear after 

Julius Caesar had been killed on the Ides of March,++ 5 .C., and so grew 

up during the blood_1:1 Civil War between Mark Anton_l:j and Octavian. Once 

Octavian won, he took the name Augustus Ca.esar and became, among 

other things, the patron to the poets of Rome's Golden Ai;e. The older 

poets of the time, particularl_l:j Virgil and Horace, embraced Augustus' 

absolutism. Ovid, however, was _1:1ounger and was not as well liked b_l:j the 

emperor, who ended up exiling him to a remote village on the 5lack Sea. 

Ovid later made the cr_l:lptic claim that his crime had been, "a poem and a 

mistake." What the mistake was is still up for debate, but the poem was 

probabl_l:j The Art of Love, a handbook of seduction and the wa_l:js in which 

men could "pick up" woman in Ancient Rome. It's not so much that the 

content of the book ran counter to the moralit_l:l which Augustus had hoped 

to impose upon Roman societ_l:l. The real problem was that Ovid's work was 

entertaining and acutel_l:l funn_l:l - and nothing provokes an autocrat more than 
a wit as sharp as Ovid's. 



OVID'S MASTE.RFIE.CE. 

The Art of Love ma:, have gotten Ovid in hot water, but it is his 

Metamorphoses that established his reputation and is genera II:, considered 

b:, academics to be his masterpiece. The poem is essential!:, a series of-

m:,thological stories conceived as a whole and presented in f-if.teen books. 

As the title sugg;ests, this epic is devoted to the theme of- transf-ormation 

although some stories not strict!:, limited to this ideal are included. It is 

arranged in chronological order f-rom the creation of- the w;rld to the 

apotheosis of- Julius Caesar, the f-irst twelve books derived f-rom Greek 

m:,tholog:,, and books thirteen to f-itteen devoted to R.oman legends and 

histor:,, beginning with the stor:, of- Aeneas. The transitions between the 

various stories are managed with great skill. The Metamorphoses has been 

characterized b:, a high degree of- readabilit:, . The language is clear and 

natural, the verses smooth and swif-t. 

OVID TODAY 

Through the centuries, The Metamorphoses has exercised a continuous 

inf-luence upon artists as scattered in time and space as E:,':rnini, Dante, 

ficasso, Shakespeare, and Kaf-ka . from the time his f-irst poem appeared in 

the 20s E:,.C until now Ovid has been a f-avourite with most readers, f-or he 

is both human and humane, and his su~ects are of- timeless interest: love, 

sex, f-riendship, the relation between man and gods, the individual and the 

state, art and lif-e, words and things. Ovid's f-ascination with the human 

condition and the human ps:,che is also akin to ours. The drives, tensions, 

and self--deceptions that make up the world of- ps:,cholog:, toda:, were all of. 

great interest to Ovid. 
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MYrHOLOGY 

To our degenerate ears a m:ith is just a stor:i, fiction, not tact. To those who 

invented the m:iths, a m:ith was both, because the:i made no moral distinction 

between fiction and tact. The ancient Greeks were just as liable to disaster 

as we are toda:i; so the:i, like us, did there best to encompass two things: to 

ward oft disasters that might occur and to account tor those that did. 

However, instead at scientific reasonings, the Greeks had enthralling stories 

- m:iths. The Greeks told stories about the tamil:t lite at the gods, and the:i 

had a m:ith about the creation at the world and how the present- da:i d:inast:i 

at the gods came to power, but most at their m:itholog:i is concerned with the 

heroic world. Heroic m:itholog:i was ancient histor:i as the:i constructed 

genealogies that related all human personages at the m:iths. Greek 

m:itholog:i, b:i its ver:i nature, is extremel:i old, because once philosoph:t had 

got to work, which it did in lonia in the sixth centur:i, rational explanations 

began to replace poetic tantasies. These forever-attractive m:ithologies 

came tram all over Hellas, tram Thrace, tram l)oeotia, tram Attica, tram the 

f eloponnesus, Argos and M:icenae, and tram man:i at the islands. 
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The F doponnesus and the Isthmus of Corinth 

THE. FOWE.R OF f ATE. 

AEGEAN SEA • '3 

The lite ot a primitive Greek was dominated, not b_y the gods, but b_y what 

dominated the gods themselves, and that was fate. fate was omnipotent, or 

a universal authodt_y. fate bent the gods and men to fate's will. An_y breach 

ot obligation to Fate, even it it was involuntar_y and unavoidable b_y man's will, 

brought the inevitable penalt_y, Guilt. That is wh_y so man_y m_yths are 

designed to turn aside tram us the blows ot tate - b_y showing how otten 

fate had won in the past over the most elaborate schemes to thwart it. 

Metamorphoses 
M:i spirit is moved to sing of shapes changed 

Into new bodies. Gods, inspire m:i undertaking, 

tor :iou have changed it too. 

Metamorphoses, I . !-) 



THE CKEA nON MYTH (Th~ Orrg,n of th~ World) 

' --~,.: :- ·•if !~ . 

3~~) 

l)etore land, sea, and sk_y existed, "in the whole world the countenance/ Qt 

nature was the same, all one, well named/ Chaos, a raw and undivided mass, 

/ Naught but a liteless bulk, with warring seeds/ ot ill-joined elements 

compressed together'' (Metamorphoses, 1, 7-1 1 ). All ot the other elements 

ot the universe were at odds with one another until a god resolved the 

conflict. He created earth and the sk_y. Then man was made perhaps b_y the 

great Creator, or perhaps earth so recentl_y separated tram the heavens 

maintained some ot that ethereal essence and f rometheus used that earth to 

maid man. Thus earth and mankind were created. 

And now I have completed a work that neither Jupiter's 

anger, nor fire, nor iron, nor hungr_y time can obliterate. 

Let that da_y, which has jurisdiction over nothing but this 

bod_y, end in uncertain space ot m_y lite whenever it desires. 

Still with the better part ot me I shall be carried torever 

above the stars and m_y name will be indestructible, 

and where R.oman power extends over con9uered lands -

it the predictions ot seers have an_y truth - I shall live. 

Metamorphoses, 15. 871-79 
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ToAmuse 

"NAME. THAT GOD· 
(answers on the bottom of this page) 

1) Not only am I the richest man in the world, but I also have superior taste when it 

comes to the tiner things in life. I enjoy being King, long boat rides off the coast of 

f'hrygia, everything gold and, of course, time with the family. 

2) Some have said that I have a drinking problem because I tall asleep in other 

people's gardens on my way home. In tact, it may be that my unquencha ble thirst that 

inevitably slows me down. 

; ) My husband and I have a very strong marriage, but I have difficulty coping when he 

sets out to sea. I fear my father's winds. 

+) My claim to tame is the tascination I have with my tather; ljust can't get him out ot 

my mind. I love him. 

5) I have a silly habit ot dressing up like other people in order to win over my true love. 

Some ot my most successtul costumes include a tisherman and an old woman. 

6) In Greek, my name means 'the soul' . 

7) I am the god ot the underworld and brother ot Zeus. 

8) I never had a relationship with my tather as a child, and all I really want to do is drive 

his supped up chariot and light up the sky. 

ANSWERS, I. Midas 2. Silenus , . Alc_yone +. M_yrrha 5. Vertumnus 6. f s_yche 7. Hades 8. fhaeton 

Frogram Notes l)~: Frances Anne !:,lack (+'h ~ear) 



l)lackmore Award 

In July of 1967, two master carpenters, John and William 

l:}lackmore built the set of M'!}or /3arbara, Neptune's opening 

f roduction and stayed on to construct sets tor every production 

tor the next 25 years. John l:}lackmore died in September of I 9 90 
on the day he completed work on the set tor An3thing Goes and 

William died several months later. 

As a tribute to these two great men of Canadian theatre, the 

Neptune Theatre Foundation created the l:}lackmore l:}ursary Fund 

in I 9 9 I to assist students attending the technical studies programme 

in the Theatre Department at Dalhousie University. fast recipients of 

the l:}lackmore Award are as follows: 

1992 Jud!:l Joe 
199, Michael Hart 
199+ fhilip C!:jgan 

1995 {)en Chaisson 
1996 Mhiran Danson-Farada!:l 
1997 Marigold Chandler-Smith 

1998 R.obbin Cheesman 
2000 Jenniter MacGregor 
200 I Megan Harrington 

2002 Jettre!:l f)aggs 
200) Sarah "fip" f)radtord 

This year's l:}lackmore Award winner is Fleurette l:}enoit. Fleurette is in 

the third year of the Technical Scenography programme. 
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