
Edith Fowke 
5 Notley Place 
Toronto, Onta rio 
M4 8 2M 7 

Dear Mr. Raddall: 

May 10, 1975 

I've been intending to write to you for some 
years--everX since I first read your story 
of "Blind McNair." I was impressed by your 
knowledge of Canadian folk songs, and particularly 
some rare ones that I had not come across 
elsewhere. 

I should be intereested to know where you got 
the songs you quoted: did you collect them 
yourself, and do you have tapes or manuscript 
copies of these and other Nova Scotia songs? 
One you quote , about the shipwreck on the 
banks of Newfoundland, is quite rare: I 
collected it in Ontario, but it has not been 
reported in any other North American 
collection. In fact, my only reference for it 
is an I rish collection from the Wexford coast. 

Any information you can give me about the 
songs and tales you have come across would 
be most interesting to me[ 

Sincerely, 

?2(0,-iu--
Edith Fowke 



.7 
'( 

Miss Edith Fowke , 
5 Notley Place , 
Toronto, Ontario 
M4B 2M7 

Dear Mi ss Fowke1 

May 16,1975 

I have never deliberately collected chanteys and 
other songs of sailors , but I was interested i n them from the 
t ime I went to sea at fifteen in small s t eamships out of Halifax 
and Sydney , N. s . In the forecastles I found a number of veteran 
windjammer men who had •gone into s t eam" . In convivial moments 
they sang their favourite chanties and ballads, and some I learned 
to s ing along with them, usually in some small gathering pl ace 
a s hore. 

When I became a writer of s hort stories later on , I came across 
Roy Mackenz i e ' s •Ballads and Sea Songs from Nova Scotia" , and 
recognised some that I ' d heard before, In talks with William 
Smi th , the last of . the wind jamrner veterans here in Li ven,ool, I 
heard him s i ng many more , I persuaded his son , T, Bl:lAeJton Smith, 
to take down his father ' s memoirs on the typewriter , 'They include 
a collection of chanties , songs , and bits of s ongs , and they are 
now i n the Publi c Archives of Nova Scotia at Halifax,N,S, Brenton 
Smi th gave me a carbon copy of the chantie s and s ongs , and it i s 
now in the collection of my papers i n Dalhousie Univers ity Li b-
rary , wi th s ome pencilled annotations of my own . 

From talks wi th Willi am Smi th and other pld sailors I knew that 
in port from time t o time there were singing contests between 
favourite chantymen , and eventually here in Liverpool I found a 
small treasure . In the 1880 ' s a former s ea capjain named Fenwi ck 
Hatt founded a small ship-refitting business here , and of course 
it included a forge , Long after th8 captain was dead and the firm 
was out of bus iness , hi s son George told me about such a contest 
in the forge , and showed me a notebook kept by his father i n which 
the chant i es and ballads were written down at the time . The hand-
writi ng showed that many of the songs were ins cribed in the book 
by the s ingers themselves, some of them barely literate . Mr. Hatt 
would not part with it but he allowed me to make a typewritten 
copy ,which i s now among my papers i n the Dalhous i e Library, 

The origi nal notebook i s now i n the possession of a descendant of 
Fenwick Hatt who spends the summers here and the wint ers in 
Ari zona , She i s G, Cecil Day, 10 Wat erloo St reet ,Liven,ool , N, S, 

The acc i dental conjunct ion of some of the songs in the Smith 
and Hatt collect ions , notably "The Blind Sai l or• and "The Bounty \ 
Jumper" , suggested my s tory .. Blind MacNair" . 

Si ncerely , <J < 



• er Narvaez came to Memorial University of Newfoundland, where he 
is assista rofessor and folklore archivist, from Maine, wher e taught at 
Eiliss College. graduate of Drew University, he holds t .A. in folklore 
from Indiana · rsity and is currently completing · doctorate there. His 
dissertation deals wit he creation and use of · n songs during the 1973 
miners' strike at Buchan Newfoundland. as produced an LP of these 
songs performed by the mi s , which s recently released by Newfound-
land's Breakwater Books (Brea a ecordings l001 , Come Hell or High 
Water). The article here is base his dissertation research. 

Memorial Un iversity of Ne oundland 
St. John's, Newfoundl 

Resume : Neil enberg ojfre un rapport de la sessio e musiquefolklorique qu 'ii 
a organisl?e · 'occasion de la Reunion annuelle de !'Ass tion Canadienne pour 
/es Erud Ge Folklore {1 l'Universiti du Nou,•eau Brunswick, dericton, le 3 juin 
19 7 el prise111e 1111e idenr[{tcotion des di[ferems coffaborateurs. 

W. ROY MacKENZIE AS A COLLECTOR 
OF FOLKSONG1 

MARTIN LOVELACE 

W. Roy Mackenzie was the first major collector of folksong in Nova Scotia 
and his work The Quesl of the Ballad contains much information about himself 
in his relationships with singers.2 My intention here is to review his works on 
folksong and explore his attitudes toward its collection and presentation in 
published form . Mackenzie, it seems, progressed, as a result of fieldwork 
experience, from a simple interest in texts to a fuller appreciation of context 
and performance. 

Mackenzie was born into a middle-class family; his grandfather, an 
emigrant from Scotland, had established a ship-building business in River 
John, Pictou County, Nova Scotia, where Mackenzie was born in 1883. He gra-
duated from Dalhousie University in 1902 and then studied at Harvard for an 
M.A. and a Ph.D. in English. While there, in addition to his interests in 
Shakespeare and Old English philology, he studied under G . L. Kittredge, the 
disciple and successor to Francis James Child . Kittredge encouraged him to 
return, to River John to collect the songs which Mackenzie had heard there as a 
boy and which he now realized were, many of them, "English and Scottish 
Popular Ballads."3 He began collecting in Pictou County and continued over 

1The autho r wi shes to than k Dr. Neil V. Rosenberg for his critical comments on this pape r 
iw. Roy Mackenzie. Tltr Que<! ofthr Bo /lad (Pr ince ton: Princeton Uni,· . Press. 191 9). For convc• 
nience in the remainder of th is pap,, r this title will be given as Qur.,1. within the te xt following ci!a• 
tions 

) f or a discussion ofG . L. Kittredge's influence in s1imula1ing collection of ballads throughout North 
America see D. K. Wi lgus . Anglo•Americon Fo/k.<0n1< Scholorsh ,p s,nce 1898 (New Bru nswick, N.J 
Rutgers Univ. Press . 1959).pp.\ 45. 147, 17J. 

_5_ ,J 



the course of several summers.4 His findings were published in part in three 
articles in the Journal of American Folklore in 1909, 1912, and 1923; the earliest ' 
of these was a preliminary sketch of his fie ldwork experiences and of th-;! 
themes which he took up later in The Quest of the Ballad. 5 

Mackenzie's interest in folksong was never paramount in his life, 
however; in 19L0 he began teaching English at Washington University, St. 
Louis, Missouri, and it may be that he looked upon his ballad collecting as a 
summer recreation from other academic work. After the publication of Ballads 
and Sea Songs from Nor'O Scotia in 1928 he seems to have done no further work 
in folksong. Helen Creighton was surprised and dismayed when she visited 
him in 1952 to find that he had preserved no working manuscripts from his col-
lecting days. Mackenzie's manner in his writing is drawn from his scholastic 
background and is often a humorous reference to it in its density of literary 
allusion. It might be possible to read an ambivalent feeling about the worth of 
studying the ballad , as opposed to more conventional forms of literature, in 
Mackenzie's choice of this tone which mingles bathos, affection, self-panxly, 
and respect for his informants. 

When Mackenzie began collecting ballads in his home town of River John 
two of his first singers, Ned Langille and Dick Hinds, were men he had heard 
sing as a boy. He did not extend his search beyond the north shore counties of 
Pictou and Colchester. In his findings he reconstructs a picture of the state of 
the ballad-singing tradition in these counties during the nineteenth century. 
Scots settlers brought wllections of broadsides from Scotland and newly 
printed broadsides from the "old country" were sent by mail: "Mr. Henderson 
remembers that ballad sheets were continually arriving from Scotland, for peo-
ple throughout the district, and that they were always hailed with joy,"6 The 
first settlers. of the latter eighteenth and early nineteenth centuries , were "an 
active, roystering class of men, who cheerfully travelled miles to congregate for 
an evening's revelry, and drank gallons of Jamaica rum at a barn-raising."7 But 
the introduction of "fanatical" religion later in the nin eteenth century wrought 
significant changes in this kind of social behaviour. 

Mackenzie, who was careful to record any of his informants' terms that 
related to the ballad, quotes an informant's comment that his father knew 
some of those old songs but never sang them unless he was "fee!in' guid"; 
Mackenzie observes: "The phrase, in fact, savors unmistakably of alcohol. and 
is about the strongest one employed by these people to denote a state of 
boisterous hilarity, a very rare condition with the self-respecting Scot."8 As a 
result of religious fanaticism the singing of ballads ceased to be seen as a 
respectable form of entertainment; they were frowned on as "rowdy songs."9 

01,la, k~clli:. ' ll,ollad•Singingin Nova S,:o!ia." p.328 
1Jbtl/ ,.329 

8/bul .. 329 
9.\fackcn,.ic 'Th re e lla liadsfrom Nov" Scoti,o ,·· p.3SO 
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• • Mackenzie gives an interesting account of the process which followed in 
"\hich French•Swiss Huguenot settlers adopted balla?s that were becoming 
unfashionable and forbidden to respectable God•fearmg Scots. Th e French• 
Swiss had come to Nova Scotia shortly after the initial Scottish settlement in 
th'e' latter half of the eighteenth century. They took up land near the Scots at 
first but later joined in mixed communities along the coast. 10 The children of 
the French settlers adopted English and, Mackenzie noted with some amuse-
ment, tended to become fervent British patriots. Acculturation seems to have 
occurred quickly: 

... [they] immediately went to take over the traditions - folk-
lore, patriotism and all - of the Scotch settlers with whom they 
were associated and from whom they learned the English language. 
Old Bob, Little Ned (two of his singers], and their fathers before 
them, received from their exiled ancestors of two or three genera• 
tions back something of the French temperament, appearance, and 
manner of speech , but in the way of tradition and belief they had 
nothing which had not been borrowed from their neighbours in the 
adopted land. (Quesr, 44-45). 

The French-Swiss were regarded as "socially inferior" and Mackenzie found 
that the singers among them had often learned their songs from the Scots whi le 
working as servants in their farms and households. The adoption of ballads by 
the servant class set them even further beyond the pale to the Scots. 11 

Mackenzie's analysis of this process seems a significant, and early 
approach to the loss of "old country" and the acquisition of new traditions by 
an immigrant ethnic group. Here Mackenzie's observation is original and 
ahead of his time for in 1973 Robert 8 . Klymasz could still point to lack of 
studies in Canadian folklore which considered an exchange between ethnic 
groups and M. Carole Henderson could also complain that only recently had 
the processes of assimilation, acculturation, and interchange between tradi-
tions begun to be studied. 12 It would be special pleading, however, to present 
Mackenzie as being thoroughly interested in such problems; his concern was 
primarily with the ballads themselves. His commentary on the phenomenon of 
transmission is rather the result of his usual careful observation and historical 
description of the ballad in what he considered to be its "last refuge." 

The Quest of the Ballad is an extension of the preliminary notes on singers 
made in Mackenzie's article " Ballad Singing in Nova Scotia." Kittredge 's 
headnote to the article commends it to all students of the popular ballad for the 
way that Mackenzie had been able to provide information on issues about 
which scholars had previously "been obliged to infer or to conjecture," from 
"the recollection of living persons." 13 Mackenzie 's achievement in the Quest 
lies in his careful observation and presentation of the views of his informants 

Among such issues are the singer's aesthetic, his attitude toward the 
songs, their social function, his role as a performer, and factors making for 

lOMackenzie. ··Ballad,Singingin NovaScmia."p.329. 
l l/b1d .. JJO 
llRober! B. Ktymasz. ''From Immigrant 10 Ethnk Folklore: A Canadian View of Process and Transi• 

lion." Jo11rnalo/1he Folklore ln<1i1111e. 10 (1973), 131-139: M. Carole Henderson , "Folklo1eScholar· 
s\lip and 1he Sociopolitical Milieu in Canada." ' Jo1,rnol (!/rhe Folklore fosrirurc 10 (1973) . 97-107 

llG L. Kimedge. he~dnote to W. Roy Mackenzie. "Ballad-Singing in No,·a Scotia." p.327 
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change in tradition. Mackenzie elicited comments from singers on their sol}gs • 
and took note of their chance remarks as part of his general inquiry into the life 
of the ballad in tradition. He was always careful 10 distinguish his own tastes 
from those of his informants. At first glance this might be taken for a form of 
snobbery by a college professor taking vacations among, to use his own term, 
"low company." Indeed, Helen Creighton felt that "a certain damage was 
done" by Mackenzie's use of this term and by his references to the world 
beyond his fieldwork area as "civilisation." 14 The recognition of cultural 
differences where they exist between collector and informants is essential, 
however, and Mackenzie scrupulously avoids distorting his findings about a 
singer's point of view by assuming that his tastes and theirs are identical. 

He states categorically that the collector must not try to educate his infor-
mants: "His success will depend largely on his ability to regard every man's pri-
vate opinions as his own sacred property" (Quest, 93), and he is aware that he, 
as an educated, sophisticated, person cannot respond to songs in the same way 
as his informants: "We are, to be sure, strongly influenced by our knowledge 
of the li terature that has been produced in our more conventional world, and 
constantly apply to the poetry of the folk a sort of criticism that would never 
occur to the composers or singers themselves'' (Quest, 13). 

Thus he enquired for the singers' favourites; in the case of Dick Hinds, 
the ex-sailor, of River John, he describes his mixed repertory of traditional 
ballads current in Nova Scotia in the singer's youth, ballads and songs learned 
from other sailors , street and music-hall songs, and says: " This puzzling col-
lection he himself regarded with great calmness and impartiality, and there 
were on ly two specimens that he marked out for special approval. These were 
' Kelly the Pirate' and 'Jack Donahue'" (Quest, 66). 

Mackenzie searches for links between a singer's taste in sones and other 
aspects of his life; here he compares the "line resonance" and "rhetorical 
sweep" of Hinds' s favourite two ballads with the same qualities in his speech 
which was similarly sententious (Quesr, 69) . 

From his conversations with singers Mackenzie is able to show their 
general belief in the truth of bal!ads; thus Herbert Halpert cou ld cite 
Mackenz!e's work as one of very few investigations of the singer's aesthetic 
when Halpert's essay on "Truth in Folksongs" appeared in 1939. 15 Mackenzie 
states: "Most of the singers whom I have presented in these pages were simple 
old men and women who not only loved and admired their ballads, but sang in 
the unquestioning belief that they were detailing faithful records of actual 
events" (Quest, 107). This observa1ion had important consequences for the 
content of the ballad corpus, for , as he continues: "My firm belief, then, is that 
ballad-singers - who are ofan entirely different race from other singers - per-
petuate only those ballads which from their point of view are trus1worthy 
records of actual and important happenings, couched in language that is fitting 
and effective" (Quest, 107). 

He comments several times on the e~pathy shown by singers with charac-
ters in their ballads; a singer's remark on a missing stanza showed her imagina-
1.icreighton, ··w. Roy Macken~ ie, Pioneer:· p.l 7 
1SHerberl Halp,:n. "Truth in Folk-Song,;~ Some Obse rvations on the Folk-Singer·s Attitude. "' 

In trod uctory Essay in John Harrington Cox, Trodirional Ballads and FoR-Son;rs mai11/y from West 
Vit111mu (1939; rpt. Phil adelph ia: American Folklore Society, 1964), p.xv 
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, tive involvement in !he song: "Here a whole stanza was gone, as Ann freely 
admitted, piecing up the imperfection with an explanatory comment: 'She 
wbuld fall down in a faintin' lit, not knowin ' that it was her own true lover she 
was talkin' to in the dark'" (Ques1, 31). Another singer took "vicarious part" 
in the song, saying, ofa foul murder: "I git so mad an' sorry every time I think 
o' that sneak of a Glengyle that it 's jist as much as I can do to go on singin''' 
(Quest, 237). Mackenzie's noting of his singer's chance comments was 
relatively original and became the basis of his most valuable insights into the 
nature of the ballad tradition. 

The effect of this truth-centred aesthetic on the continuance ofa ballad in 
tradition is shown in Mackenzie's account of a singer's reaction to "The Cruel 
Mother" (Child, No. 20). The singer had been reluctant to admit that she 
knew the song and performed it only after protesting that it was "foolish" and 
"indecent" and untrue: " At my expressed delight in its interest and mellow 
antiquity, however, Ellen was inclined to be sardonic. The story, she asserted, 
must be an out-and-out lie. There might be such things as ghosts, though she 
had her doubts even of that; but when it came to a game of ball and a long ser-
mon from two babies who had been killed and buried, the person who made up 
the lie was going a little too far." The song's refrain "Down alone by the green-
wood siding" was also interpreted in contemporary terms and found unaccep-
table: "And as to the song being an old one, it was well known that sidings 
were synchronous with railroads, and it was not so very long since railroads had 
been started." 16 It is one of Mackenzie's strengths that he is not content to 
speak generally of the replacement of ballad singing by more "modern" 
amusements but enquires into some causes of the shift in popular taste. 

Mackenzie drew a general theory of change in ballad texts from his obser-
vations and interviews with singers and found that unfamiliar words are re-
placed by familiar ones, and that rhyme is less important than sense. Yet 
unknown words might be retained, he felt, for the enjoyment of their sound or 
from the folk singer's general textual conservatism (Q11es1, 172-173). 

Through his conversations with singers Mackenzie also achieved a sense 
of the social rewards and egoistic gratifications brought by being a recognised 
ballad singer. Possession of a broad repertoire was highly valued; one of his 
informants paid tribute to another singer in these terms: "He could sing steady 
all day an' never sing the same song twict" (Quest, 38). 

enthusiasm which made it quite clear to me that the supremacy thus gained 
was not one to be lightly esteemed. JP.deed I have more than once in my con-

~ur tt!iaJ: 1~0 h , l~rw;r;e~ tthr~~~h~u~ Pi~tou an~0 o~'~I~ 
songs' in his district was to regarded with a good deal of yenecation . ' ' 
16Mackenzie, 'BalladsfromNovaScotia,"p.186. 

"M~ko,,;,, '&llad-S;,,;,,;oNo,oS<o<G 



Mackenzie was also dispassionate enough to record the discarding of the . 
ballad tradition when it no longer provided the singer with social prestige. Mr. 
Henderson, the singer who had won the contest, had possessed " an unusutll 
collection of broadsides" but they had been lost and the singer did not regret it; 
" Indeed, why should he?" says Mackenzie, with admirable detachment. The 
singer had dropped ballads from his repertoire when he moved from West 
River to Tatamagouche where musical taste was more influenced by mass 
entertainment styles; yet he remained active as a performer: " Possessed of a 
good voice and a fondness for performing at the little social entertainmen1s and 
local concerts of the village, he soon outgrew such an antiquated practice as 
ballad•singing, and the few ballads that he can still sing are retained almost by 
accident." 18 Mackenzie selects unromantic similes to depict this change in 
popular taste: "When the change came they treated their ballads , including 
broadside sheets when they happened to possess them, as we treat our worn-
out hats and coats and the popular novels that we read with enthusiasm a year 
ago' ' (Quest, 234). That he does not lament the loss nor curse their poor judge• 
ment is commendable; a member of one group or class has no right to criticise 
the cultural property of another. Mackenzie takes his objective tone from his 
informant who showed no regret: "His lone, when he referred to them , was 
neither enthusiastic nor supercilious, and he repeated or described them, in so 
far as his memory would serve him, with the usual remark that they were 'very 
good old songs'" (Quest, 236). Mackenzie chooses to play the role of the 
detached chronicler of the end of a tradition which he has no power to resusci• 
tate. 

Mackenzie was selective in what he recorded and published. His definition 
of worthwhile material broadened, however, as a result of his collecting 
experience; he found it impossible to dismiss as mere doggerel songs that he 
had seen performed in full seriousness: " I, who have heard it delivered with 
conviction by one who was in his own way a severe enough critic, cannot 
regard it so lightly" (Quest, 51 ). While he had begun by seeking only for ver-
sions of the Child ballads he came to feel ''that no popular version of any sort 
of ballad, ancient or modern, can be regarded as common or unclean" (Quest, 
51). Nevertheless he presented his material in the "Child and other" format 
stigmatised by D. K. Wilgus.19 

He did not find much interest or merit in local songs and these fall near the 
end in his published collections. Mackenzie observed that it was only the 
ballads brought from the British Isles that were worthy of our "gratulation" 
since "the art of ballad making . . . has never risen to any great heights in any 
part of this western continent." 20 In this attitude he is not alone; Helen 
Creighton has shown a greater interest but has not presented a proportionate 
quantity of the many local songs she has recorded in her published works. Thus 
the schools of both Kittredge, represented by Mackenzie, and Cecil Sharp, 
represented by Helen Creighton, have provided only a selective record of 
folksong tradition in Nova Scotia. 

Mackenzie has also been recognised as a superb annotator of ballad 
variants; his headnotes in Ballads and Sea Songs have been acclaimed by G. 
1~fb,d . 330 
IQWilgus. A11g/o-Amer,can Folkso11g Scholarsbip!in<:<! 1898, p.!45. 

~ Mackenzie , &1/ad.farui SongJfrom Nova Scotia, p.uiii . 
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• ~lcolm Laws as being extremely valuable for their annotation to traditional 
hroadsides. The Quest of the Ballad, however, contains so much evidence of 
Mackenzie's understanding of singers and their relationships to their songs 
that we must regret that he wrote no more on the subject. His holistic sense of 
ttl.e ballad in performance was in advance of the thought of his time; consider 
the following passage: 

This is one of the few occasions on which I ha ve witnessed the 
satisfactory - I might say the ideal - rendition ofa ballad, and my 
memory of the composite performance of old James and his wife is 
to me rather more valuable than is the somewhat debased and sen• 
timentalized ballad which I carried away. It is only when a ballad is 
rendered by a singer of the old school in the presence of one or 
more listeners who have by chance survived with him that the full 
significance of ballad-singing can be realized. The total effect is 
infinitely greater than that suggested by the unaccompanied ballad 
which is transmitted to the printed page, or even by the words with 
the music. It is both of these plus the emotion of the singer and 
listeners, an emotion manifested by the laner, sometimes in 
ejaculatory comments , and sometimes in an unconscious or 
excited joining of forces with the singer in the rendition of a line or 
a refrai n. In this harmony between the singer and his audience one 
may see, if one is as fortunate as I have been, a clear suggestion of 
that older and more complete harmony wh ich the dust of many 
centuries has so obscured for us, and which we vaguely define as 
"the spirit of the throng" (Quest, 41). 

Mackenzie 's oblique reference to comrnunalist ideas of ballad creation shows 
his theoretical background. His interest in the "total effect" of the ballad in 
performance , however, shows the broadening influence of fieldwork 
experience on the mind of a scholar who might otherwise have been simply an 
excellent annotator. 

Memorial University of Newfoundland 
St. John 's, Newfoundland 

Resume. Marrin Lovelace: ''W. Roy .Hackenzie commecolleclio1111em de cha11sot1s 
folkloriques." 

Ceue communicarion rendra hommage aux rl!sulrats obtenus par W. Roy 
Mackenzie dons la cuei!lene el /'efude de ballades el de chansons en Nouve!!e-
Ecosse. Elle examinera /es hypothi:ses critiques concemalll fa ballade tel/es qu 'ii /es 
aw1i1 l!tudii!es (J l"ecofe de Child et de K ittredge, el df?crira ses modifications appor• 
tf?es Q ces hypothi!ses (J la suite de ses experiences perso1111effes d'e11q11C1e11r. L ·1n1irf1 
qu 'if portait (J f'esthf?tique du chanteur, au comexte de f'exl!cufion des chansons. au 
phi!nomene d'acculruralion dans son effet sur le ri?pertoire, perme11en1 il Mackenzie 
de paraitre bien en ai'(Jf/Ce sur /es connaissances de son i?poque. 
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TRUTH IN FOLKSONG: SOME DEVELOPMENTS 
AND APPLICATIONS 

JOH N AS HTON 

Cecil Sharp wrote in 1907 that the elaborate description of minor details in 
fol ksong narratives is: 

... one ofthe arts by which the ballad maker imparts IO his story 
a vivid sense of reality. 'Yes sir, and it is true,' is the reply that has 
often been made to me by a folk-singer at the conclusion of a long 
ballad which I have praised. Here again, the peasant singer is like 
the child and loves to think that the story which has moved him is 
not fictitious but true. To him , there is no tale like the true tale; 
and to heighten the sense ofrealtiy, he will often lay the scene of 
his story in his own locality. 1 

These few lines were composed seventy years ago and represent Sharp's 
recognition, albeit brief, of an important if not crucial element in the esthetic, 
motivation and performance of the Anglo•American folksinger, the idea of 
truth. 

I am afraid that the ti tle of this paper may be somewhat misleading for , in 
the words of the late Francis Lee Utley, " My purpose is not theory, but the 
humbler one of classroom relevance." 2 What I wish to do is to discuss some 
ideas that are largely derived from the work of other scholars but that have, in 
my view, been sadly overlooked or at least underestimated by most folklorists; 
ideas that are valuable because 1hey outline potentially fruitful areas of study. 

That folksingers are conscious of the element of truth in their material 
there is no doubt. The existence of singers who consider truthfulness to be an 
important quality in their songs or at least differentiate between "true" songs 
and others in their repertoire has been well documented throughout English• 
speaking tradition.3 In 1939, Herbert Halpert devoted an article to this aspect 
of folkso ng with reference to material that he had collected in New Jersey and 
the Delaware River area of New York State.4 His main findings were that 
singers in that tradition had an intense belief in the factual basis of their songs 
and that they demonstrated a high degree of emotional participation in their 
narratives. In performance and conversation, these singers tried to strengthen 

Mythanksareex1endedt0Martinl.abaforhishelpfu!comrnentsandsuggestions 

1Cecil J. Sharp. E,ig/ish Folksonx: Some Conclusio~s (London:1907), p.93. 
2Francis Lee Utley. '"Oral Genres as a Bridge to Wri tten Literature,"' in Folklore W mn. ed. Dan 
Ben-Amos {Austin: Uni v. of Texas Press. 1976). p.6 

31n addilion lo Sharp 's work ciled above see, for example, Roger D. Abrahams. 'Treativity, 
Individuality and the Traditional Singer,"" Stud~s in the litero,y Imagination, 3 (1970). 5-36; G. J. 
Casey, N. V. ~ose~berg, and W. W. Wareham, .. Repertoire Categorisation and Performer-
Audiem:e Relat1onsh1ps: Some Newfoundland E:c:amp!es, .. Ethnomusicology, 16 {1972), 397--403; A 
E. Green. ''McCaffery: A Study in the Variation and Function ofa Ballad.'' Loreond language, J 
(1970), 4,9: 4 0970), 3-12; 5 097]), S-1 I; and Robin ~iorton. Come Doy, Go Doy, God Send Sun-
day {London: Routledge and Kegan Paul. 1973) 

4Herbert Halpert, ''Truth in Folksong: Some Observations on the Folk-Singer"s Attitude ,•• in J. Har-
rington Cox, Troditiona/ Ballads from w,..., Virg,nio, ed. George Her:i:og and Herbert Halpert {New 
YorK: National Scrvie<: Bureau, 19)9) , ix -xiv. 
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YORK UNIVERSITY 

Dear Mr . Raddall: 

Dtpartmt nl of Eng/i,:h 

January 23, 1978 

A couple of yearS ago you very kindly gave me 
some information about the songs you had used 
in your story of 11 Blind MacNair . 11 

I consider that story the best example of the 
direct use of folklore in Canadian literature , 
and I am thinking of preparing a paper On it 
for t he spring meeting of the Folklore Studies 
Association of Canada. I should also like to 
publish a report on i t in the Canadian Folk 
Music Journal, and would like your permission 
to print your letter to me. 

I am also writing to the Dalhousie University 
Library t o ask if t hey can make copies for 
me of the songs of William Smith and Fenwick 
Hatt . I hope you have no objection to this. 

Sincerely , 

~(-(_ 
Edith Fowke 

P . S. I am sending you a copy of the last Journal 
for I think you would f ind the article about 
Roy Mackenzie of interest. 

E. F . 



Ed ith Fowke, 
Dept. of English, 
York University , 
4700 Keele Street, 
Downsview 463 , Ontario, 

Dea r Edith Fowke1 

February 3, 1978 

Thank you for your letter of Jan, 28 , 
and for the CoPY of the Canadian Folk Music Journal 
containing that interesting article on Roy Mackenzie , 

You certainly may quote my story "Blind MacNa ir" in 
your proposed paper for the Folklore Studies As soc-
iation , and in your report on it for the Canadian 
Folk Music Journal . 

You may also print my le.tter to you dated May 16, 
197.5 . 

I have no objection to your obtaining copies of t he 
son~s l(athered by William Smith and by Fenwick Hatt, 
which are in t he Raddall collection at Dalhous i e ' s 
Killam Memorial Library, 

I would apprec iat-e copies of your paper and of your 
report in the Canadian Folk ~111sic Journal, 

With my bes t wishes , 



Dear Mr. Raddall: 

5 Not ley Place 
Toronto, Ontario M4B 2M7 
April 14, 1978 

I have now received copies of the two song collections and am working 
on an article about them. I am delighted with this material: Mr . Smith's 
collection contains the largest group of shanties noted in Canada, and 
Captain Hatt' s manuscript appears to be the earliest known collection 
of English-language ballads sung in Canada. I am most grateful to you 
for giving me a ccess to them. 

In cross- checking the titles mentioned in "Blind MacNair" with those 
in the two collections , I noted some that were not in either. 
For example , the shanties "Leave Her Johnny," "Stormalong ," "Johnny 
Come to Hilo," and "Bound for Alabama" a r e not in Mr. Smith 1 s t exts . 
Also the ballads "Fair Margaret and Sweet William," "The Golden 
Vanitee," "The T-flger and the Lion," "High Barbaree, 11 "Harne Dearie Harne," 
"The Chesapeake and the Shannon ," "The Fighting Chance," " The Captain 
and the Maiden ," "Young Johnson," and "Lord Bateman11 are not in 
Captain Hatt 's collection. Were these songs that you had heard sung 
yourself? Or perhaps some of them were ones you found in Mackenzie's 
collection: I note that he published several of them . Incidentally, 
is "The Captain and the Maiden 11 the one about the girl who sings 
the captain and sailors to sleep? (It's often listed as 11 The Maid 
on the Shore 11 ). 

You mentioned that "Blind MacNair" was f irst published in the 
Saturday Evening Post, and subsequently in Tambour and Other Stories. 
and in various anthologies. I f it is not too much trouble for you, 
I should like the date of the first publication and a list of the 
other books in which it has appear ed . If you do not have this 
information readily available don't bother about it--but I would 
like the date of the Post. 

At a later date I may try to arrange to have these collections 
published. In the meantime, my article will cal l them to the attention 
of folklorists interested in Canadian songs. 

SE~ 
Edith Fowke 

P.S. I am sending you a copy of :rraditional Singe_rs and Songs from 
Ontario which includes versions of "The Banks of Newfoundland11 

and 11 The Rambling Irishman, " along with some other old ballads 
that may interest you. 



l':d 1th Fowke , 
5 N'otley Pl aC>'l . 
Toron~o , Ontario. 

Dear F..dith Fowke• 

April 20 , 1978 

Thank you for your letter of April 14 , 
and f or the itmcribed c opy ~f "Tl"".j.tl ition&l Ei ~~ ffl"S and 

ongs f rom Ontarion , whic h I ' m very g lad to have . 

It i s l.mpoesi·ble to recall now where I found the chanties 
and bal lads that are not in the :nlth or tho lfatt coll• 
ections . As I mentioned before , in my seafaring daJs as 
a youth I hnard a lot or -.,hanti ea and sorig2 from veteran 
seamen of the Wind jammor.s who had "gone into ateam" , 
and I recotini~ed some of them years la~er when I read 
Roy ckenz1.e ' e "Ballads and Sen Songs f'rorn Nova Scotia . " 

~y short s tory •~llnd acNai r " wa s first published in 
the aturc!ay Evenirll! Post , Philadelphia1 1n the spri J1€ 
or summ~r of 194o . I haven' t the exact date here , but 
a copy of the maj'llzine i ~ i n the Raddall Collection at 
Dalhousie . It appeared next ln Al l Story Braille 
l/lal(!lz ine , New York , in rch 1941 . 

It was one of my ••Tambour and other stories• , oasebound. 
and published by Clelland and Stewart , Toronto , 1945 , 
and in their paperback "At The Tlde ' a Turn and other 
s tories" (New Canadian Library) 1959, which l s still in 
print , 

I n 1957 it was published in a textbook for u . s . schools 
entitled "The World Around Us" , by Prentice- Hall I nc ., 
Englewood , New J ersey1 and in a Japanese translation of 
"The World Around Us" published in 1968 by Eiahin Sha 
Ltd ,, Tokyo , I n 1960 it wal! one of "Canadian Short 
Stories" , sUected by Robert Weaver, and published by 
Oxford University Press , London, Fngland . 

I t s moet recent use was in a paperback collection oalled 
"The Maritime Experience• , published in 1975 by the 

cll!lllan}( Company of Canada , Toronto , 
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Getting back' to t hll!t gPneral sub,Ject of no,_-.... Scot i a in 
n~a son@;~ nnd OOlladt> , you may like to note a cou11l e 
of items i n "Th& lliinetrelsy of Maine" by ckH ortn and 
Smith , 1927, 

lln pagA 242 the s ong called "Isl.P o ' l<oit.• r?fere to 
the Nova Scotian i s land prop.,rly o&llecl Ile Haut , which 
lies off the entrance to Mi.nae Channel i n the Ba.y of 
Fundy . Contrary t o the humorous. word.a , it le not inha'b-
ited. . 

On pru,;ea J28- 1JO th" song "Root , Hoe or Die" has a 
footnote explain!~ that •Port Latoun• means Port 
Latour, N. S. This is quite wrong, Carter' s little shore 
farm was at Fort Mouton ( pronounced • 1mtoon• by the 
inhabitant s , all of whom are bgtlllutaplllda!! Englieh-
spealting .:) The only safe anbhorage in Po.rt Mouton lies 
inside Spectacle Island , facing direc tly t owards a small 
half- moon of fine sand on the mainland, an excell ent 
landing place f or the doriea of the i'l.~herr,:en , ctill 
known as Carter' s blrlnr Beach. 

The song relate• the adventures of a couple of American 
:tishermen who land on the beach, walk up to the f arm , 
and have a flirtation with Carter ' s daughters , The 
poor little fa!'!'l hns s ince been overrun by land dunee , 
a nd only one or two scrubby apple trees mark the spot , 

I t was llltde ori1<inally by a Loyalist soldier named 
John Carter, whose regiment was allotted lands at Port 
Mouton in 1783, 

With my regards, 



EDITH FDWKE 

5 NOTLEY PLACE 

TORONTO, ONT A RIO 

M48 2M7 

Dear Thomas Raddall: 

May 15, 1978 

Here is a copy of my article about your story and 
the song collectiop s you told me about . I hope 
you find it of interest. 

I told you earlier that I planned to publish it 
in the Canadian Folk Music Journal, but then I 
was asked to submit an article for a Festschrift 
for Dr . Herbert Halpert , and it seemed to me that 
would be a better place for it. It is due for 
publication early next year. 

I regret that I will not be at the Canadian Authors 
meeting in June as I should have liked to meet 
you and hear your speech . Un fortunate l y that 
weekend conflicts with the Mariposa Folk Festival. 

At a later date I would like to consider 
arranging for the publication of the two song 
collections, with some discussion and notes. 
For that I suppose it would be necessary to get 
the permission of Mr . Brenton Smith and Mrs . 
Cecil Day . 

Again, thank you very much fo r your prompt and 
generous sharing of information . 

-------------p · S · If you notice any inaccuracies in the article 
please let me know as there may still be time 
to make correction~. 



Rdith Fowke, 
5 Notley Pl ace , 
Toronto, Ontario . 

Dear Edith Fowke1 

June lJ,1978 

Thank you for your letter and enclo-
sure dated May_ 15 , 

I return t he c opy of your article . As you see , I have 
marked some typos that should be corrected on pages 
1,2,J and 12. 

T. Brenton Smith gave me a copy of the William Smith 
collect ion , in case I wished to use these chantiee 
and ballads in any way , He presented another copy to 
the Public Archives of Nova Scotia .at Halifax , N, S, 
He died unlll!lrried in 1955 , and any relations living 
today could have no interes t ln the chanties and 
ballads whatever, · 

Similarly t he Fenwick Hatt collection was s hown to 
me by his only son George , who suggested that I make 
a typewritten c .opy :for use in any way I chose . 

Af ter George ' s death the original notebook passed to 
his niece , Mrs. G. Cecil Day , who had no interest i n 
1 t except as a family keepsake , 

Mrs. Day sold her home here a month or two ago and 
removed to Ontario , where her s on and daughter live . 
I had ·no chance to ask her about the disposition of 
the Fenwick Hatt notebook, and I don' t know her new 
add ress , al though I presume she left a forwarding 
address with the purchaser o~ her home . I n any case 
I don ' t think she could (Or would wish)to claim copy-
right , She knew that George Hatt had given permission 
to me long ago . 

Sinc erely, 



EDI T H FDWK E 

5 N OTLEY P LACE 

TO R ONTO, ONTA RIO 

M48 2 M7 

June 19 , 1978 

Dear Thomas Raddall : 

Thank you for checking the error s in my article . 
I ' ll see that they ' re corrected befor e it is 
printed . I should have caught them myself but had 
to finish it in a great rush to meet a deadline. 

Thank you also fo r the information on the rights 
to the manuscripts. It sounds as though I cou l d 
go ahead and arrange for publication without 
being in danger of infringing copyright. At the 
moment I have several other projects underway , 
but I hope to do something with the chanties and 
ballads in the future . I ' 11 le t you know when 
there is any news about this . 

If you should ever be in Toran to I hope you will 
let me know. I should like to meet you sometime . 

Again, many thanks for your cooperation . 



Department of English 

Dear Mr. Raddall: 

FACULTY OF ARTS 

4700 KEELE STREET, DOWNSV!EW 463, ONTARIO , CANADA 

5 Notley Place 
Toronto, Ontario M4B 2M7 
November 27, 1979 

It is over a year since I was in touch with you about the article I wrote 
about "Blind MacNair." I told you originally I planned to publish it in 
the Canadian Folk Music Journal, but when I was asked to contribute a 
piece to a feschrift for Herbert Halpert I thought that would be a 
suitable item. I was told then that the book would be published by 
January of this year, but as is usual with projects of this kind all 
the contributions did not come in on time and then there were delays 
with the printers, so it is not out yet. 

As I mentioned to you earlier, I hope to publish the two small 
song collections, and am now working on them. I have tried to get 
in touch with Mrs. Day but have not been successful. One letter did 
reach her in September, 1978, and she said then she was going to Britain, 
and then to the States for the winter. She did not give me a new address, so 
I wrote again this fall to her Liverpool address, but have had no reply. I 
wonder if you have any more recent address for her. I would very much like 
to see the original manuscript before publishing the songs. 

I would also appreciate any information you can give me about Mr. Smith 
and Captain Hatt. Is Mr. T. Brenton Smith still alive? If so, perhaps 
I could get in touch with him for details about his father's life. 
Any other leads you can give me would be most welcome. 

One other small point: at the bottom of the text of "Arriving Back in Liverpool11 

you added a note beginning 11 Day' s dock was behind the house which .. '.' and the 
rest of the note is illegible on my xeroxed copy. Could you complete it? 
Incidentally, I have managed to relate that song to the chanty usually known 
as "Whip Jamboree" or "Jennie Get Your Oatcake Done." 

A few months ago I read your autobiography an'd was delighted with it. I'm 
sorry you have decided to stop writing: certainly that book showe~ no 
deterioration in writing skills. I was much amused by your encou;ph\rs with 
the Toronto literary establishment. 

I hope you will not mind me bothering you again. I have appreciated your 
generous help very much. 

Sincerely, 

~ -~_;f,z_,__ 
Edith Fowke 



BOT lKO 

DecembP r 2,1979 

Dear ~Mi ss Fowke1 

Thank you for your letter of November 27th. 

Mr s . Ceci l Day s eems to have become quite a wanderer s ince she 
s old her home here. Like you I am tryin~ to locate her. Just 
recently I had the pleasure of turnin~ the first sod for a 
new mus eum here, which will contain among other thin~s a 
good nautical collection befitting thi s old shipbuilding and 
s eafaring town. 

I hope t o persuade Mr s . Day to donate the ori{!; ina l manuscript 
of Captain Hatt' s collected s ea s ongs and chanties. Captain 
Fenwick Hatt died more than fifty years a go. He had sa iled in 
wi nd jammers out of Liverpool for several years, and the front 
pa~e s of the scribbler containi~ the songs have s everal diary 
or log entries pertaining- to one of his voyages . He left the 
s ea about 1885 to ~et up a firm to suppl y ironwork for sailing 
vessels, and his forge was the scene of the chantymen's con-
tests. The s ite i s occipied today by Mersey Sea Foods Ltd., a 
small fieh-packin~ plant, 

My friP,nd T. Brenton Smith died in 1955, the same year as his 
father. William Smith (1867-1955) went to sea as a boy in fishing 
schooners out of Liverpool. At about eighteen he transferred 
to the brigantine fu.llin.e. and other windjammers carrying lumber 
and fish to the Caribbean and to South America, and bringinR 
back carRoes of hides , loie:wood, s u~ar , molasses and rum. 

After his ~arriage he worked ashore as a carpenter and ri~Rer 
in Liverpool shipyards, and when that work became scarce he 
learned the diver's job and -rktJIJ[ worked for several years 
with a salvage steamer on the Nova Scotia coas t. 

Helen Creighton called at my house one day when Will Smith was 
i n his ?Os , and I took he r to see him. She recorded two or t hree 
of his s ongs but no more. Some time after that, at my s ugRes tion, 
T. Brenton Smith began to take down and t ype his f ather' s 
reminiscences, includinR the chanties and s ongs , or fraRments 
of s ongs . I got a copy of the chanties a nd s ongs , as you know, 
and of course yo~ have a Xerox of them. 

As my copy i s in Dalhousie Library I cannot tell the rest of my 
pencilled not e about NDay•s dockN . 

Sincerely, 



YORK UNI V ERSITY 

Dear Mr . Raddall :' 

Dtpartmrnt of Engli1h 

5 Notley Place 
Toronto, Ont. M4B 2M7 
December 29, 19 79 

Thank you for your recent le t ter with the useful 
information about Mr . Smith and Captain Hatt. 

In case you have not caught up with Mrs. Day , I 
thought you would like to know that I have had a 
letter f rom her saying that she has so l d the 
manuscript book and some other papers to Dalhousie 
University . I have just writ t en t o them to ask for 
a photocopy . 

The prospects for publishing the two collections 
are good. A friend who has just started a " Folklorica 
Press" in New York" is willing to print them. 

Did you know that three chanties sung by Mr . 
Smith are on Helen Creighton's Folklways record, 
FM 4006, Folk Music from Nova Scotia? 

Again, thank you fo r all your help. 

s0;~ce_ 
Edith Fowke 
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