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Once upon a time, in the very space in which you find 
yourself, a theatre company gathered to read the story of The 
Caucasian Chalk Circle - a story we would soon tell. 

It begins with the storyteller. Bertolt Brecht, bard and epic 
poet. The group decides to foc;us on the "epic" nature of the 
telling, because it is an epic story we relate. We listen when 
Brecht says don't hide the machinery of the stage, don't make 
theatrical magic synonymous with illusion. Onstage, pulleys and 
rope and rips in the fabric are happily visible. And we collect 
everything we can on how this story relates to today. We set about 
the process of making meaning. Brecht says don't hide, so we 
aren't hiding. So we say: our story will be set in the Caucasus. 

On the wall we hang a map. On this map, someone draws 
an arrow pointing to Georgia, and more generally to the region of 
the Caucasus: the mountainous region that divides the Black Sea 
from the Caspian, Europe from Asia, West from East, Christianity 
from Islam. This is the home we choose for our story. It is a home 
Brecht offers us in the original telling of the parable of the woman 
who takes a child, lost in the confusion of a revolution, and is then 
confronted with the practical question: to whom should the child 
belong - its birth mother, or the woman who raised it? In this 
folk-tale, Brecht gives us a mountain. He shows us the intricacies 
of human nature and interactions. Far from viewing the world in 
black or white, he shows us that oftentimes each is easily 
mistaken for the other shade, and that the areas in between, in the 
grey, are sometimes the only shade we see. He asks us to tell the 
story simply and honestly, to present the facts as written and let 
the audience participate in the process of making meaning. 

In the face of Brecht's challenge to simply and effectively 
tell the story, how can we ignore the events of recent history? 
How can we turn .away from this mountain he builds, of honest 
and epic storytelling? We can't. 
We climb. 



Brecht, our bard, separates emotion from intellect and asks 
both of the audience. He asks, in sharing ·a story with others, for 
all the emotion and expression of the teller to be projected out 
instead of internalized so that knowing the story does not mean 
expressing it emotionally. And as his actors project the story, 
Brecht asks the audience to juggle. He endows the audience with 
the intellect of the actor-storyteller, the knowledge and facts of 
the story, while drawing all the emotion from the spectator. 
Brecht puts all the pressure of engaging the audience's minds and 
emotions on the audience itself, demanding the story be co-
produced by audience and actor. 

Brecht says that everything boils down to the social -
plays need to have dimensions that affect, as well as reflect, 
society. He says the relationship between individual ai1d society is 
forever in flux, and so one should always remain foreign, even in 
one's own society. He asks for recognition over instinct, writes a 
worldview and not an experience, says it's the process that counts. 
He says, "Climb". 

Up and over the Janga-Tau we go, fighting to show the 
truth of the story in movements, in words. The mountain is big. 
It's slow-going. The terrain is very real; we feel every rock under 
our feet, see every outcrop outlined against the sky as we head in. 
And once past the foothills, there's still the glacier to climb. But 
the faiiher we go, the easier it gets. It might be the air up here, but 
soon we cai1 see opportunities for a little circus, a little cabaret, a 
little clowning. So we play. And in the playing, we think: Maybe 
Brecht is saying, "Relax. It's a tough story that has to be told-
but have a little fun doing it!" 
Or maybe that's just the wind_ up here. 
Still. We play on. 



We find that we need a distinct voice for our story, one point of 
view to funnel the telling so it makes sense, and is more pertinent 
to today. Essentially, so it flows. We find one. 

Anna Polikovskaya. 
Born 1958; Died October 7, 2006. · 
A journalist, writing for independent sources like "Novaya 
Gazeta" in her Russian home. 
An activist, reporting on corruption, torture, mass executions, 
kidnappings, the Second Chechen War. 
Outspoken, she criticized Putin (Russian president), Kaydrov 
(Chechen president). 
Assassinated - shot in the elevator of her apartment building. 

A reporter, a writer, 
Stands in her home. 
A reporter, a writer, 
Dies in her home. 
All for being a reporter, a writer. . 

All for telling the stories no one can hear, otherwise. 
"I'm not polite - I say what I think. And what I think about is what 
I see with my own ·eyes. My job is simple: to look around and to 
write what I see. " 

The Presidents of other countries listen to her. 
Even the President of her own country listens to her. 

And on a Saturday morning 
This reporter, this writer 
Is shot in her home. 
On a Saturday in 2006. 
On a Saturday in October. 

Jan. 19, 2009. Stanislav Markelov, Russian lawyer for "Novaya 
Gazeta", outspoken against pro-Russian Chechen government. 
Assassinated - shot on a busy Moscow street in the middle of a 
Monday afternoon. 
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T U RKEY 

Georgia. Geo-politically strategic, sitting on kilometres of oil 
pipelines, it is caught in a violent and ongoing tug-of-war between 
Asia (Russia) and the West. Russian presidents grow wary of 
Georgian presidents who desire to join NATO, or the EU. 
American presidents support Georgian presidents, train Georgian 
armies. And still, citizens work and live in the cities over which 
these Powers That Be argue and bomb. The citizens continue, 
vulnerable but strong. 
Life metamorphosed, but ceaseless. 

The storyteller says : A time of bloodshed. 



The Soviet Union - disintegrating under the individual forces of 
regions seeking sovereignty, it struggles on until a 
complete collapse in 1991. 

Georgia - caught, economically and politically, between Russia 
and the West, this country seeks independence. 

Chechnya - vehemently nationalist, this region fights for 
separation from Russia 

The Caucasus - in its hugely divided ethnic mass, conflicts are 
raging constantly. We draw on Chechnya (First and 
Second Wars). 

October 2006 - a storyteller is killed: Anna Politkovskaya . 
. August 2008 - Russia and Georgia reignite the dormant flame 

between them, battling over breakaway regions (South 
Ossetia and Abkhazia). 

[A Timeline} 
1991: USSR collapses after Perestroika established (freedom of 

speech, to a degree); Georgia and Chechnya declare 
independence from Russia. · 

1992: Russian-backed Georgian militias instate Shevardnadze. 
1994-1996: First Chechen War re. separation from Russia 

(Chechen rebels win independence). 
1999 (ongoing): Second Chechen War re. desire for Islamic state. 
2003: Shevardnadze ousted after mass demonstrations over sham 

elections. 
2003: Georgian Pre~ident Akhmad Kadyrov wins elections in 

which Russia interfered. 
2004: Mikhail Saakashvili elected as president of Georgia. 
2008: Georgia invades breakaway provinces of South Ossetia and 

Abkhazia. 
2008: Russian troops sent in, Russicµ1 bombing over S. 

Ossetia/Abkhazia and other pmis of Georgia. 
Oct 10/08: Russian troops out of Georgia ( as per cease-fire) . 
. . . And the story rages on ... 



Once upon a time, right here, a group of people gathered to 
tell a story. 

It was to b~ a telling of Bertold Brecht' s .The Caucasian Chalk 
Circle. 
It was to be set in the Caucasus. 
It was to prove that the world isn't divided definitively into black 
and white, 

that jobs are best done by those who work hard, 
that what's given can easily be taken away, 
that sometimes justice doesn't make any sense, 
that a society with uneven power distribution holds 

inherent hypocrisy and absurd cruelty, 
that even in the bloodiest of times, there are still 

good people, 
that not all happy endings have a happy story, and 

that the audience is as much a part of the story as anyone else. 

So you tell us: Once upon a time ... 



The Storytelling Continues, In 

A New Play Development Showcase 
Staged Reading with 4th Year Acting Programme 

1pm THURSDAY FEBRUARY 12, 2009 

STUDIO TWO, Dalhousie Arts Centre 

4th-year acting students partner with seniors from the 
Northwood Community Centre to create a performance piece 
reflecting lives lived. 

The Directors' Showcase 
8pm MARCH 12 - 13, 2009 

David Mack Murray Theatre (Studio One) 
Dalhousie Arts Centre 

Admission: FREE · 

Student directors, from the Director in the Theatre class, 
stage Shakespearian era scenes. 
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The Playwright's Cabaret 
8pm MARCH 21-22, 28-29 2009 . 

David Mack Murray Theatre (Studio One) 
Dalhousie Arts Centre - Admission: FREE 

A staging of student-written works, developed through a 
year-long class. Audience comments are used to further rewrite 
the plays after the performances. 

And 
Trelawney of the Wells 

Written by Arthur Wing Pinero 
Directed by James Dodding 

MARCH 31 - APRIL 4, 2009 

Sir James Dunn Theatre 

Enchanting Victorian leading lady Rose Trelawney leaves 
the bosom of the theatrical community to marry dashing young 
aristocrat Arthur Gower, but their Cinderella story is shattered by 
Arthur's stuffy family and Rose's unconquerable love for the 
stage. Will long-entrenched prejudices doom them to languish in . 
their separate worlds? Or can a new vision of theatre reunite 

· them? 
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