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13 {OJ ~ 17'1 Pitch free - always vary 17'1 

~ 0 " " ,, " ,, tj. " ,, " " " ,, "" ,, ,, ,, ''w" " " " ,, 0 " ,, ,, " " ,, " ,, " ,, ,, ~ • \ :-. {\ f1 F\ ('. t\ H : 1 A F\ : -. f\ A t\ r 1 t\ I '. 14 H r-. F\ : 1 : '. F\ : '. I\ F\ F\ I '> 14 I '> ,'\ I 1 ;\ - 9 9 v v v v 9 v v v v v v v v v v - v v y y v v y 9 y v v 9 9 y v v v 

!' " " 0 " " " " " " " " " " " " " " ~" " " " " " " " " " " " 0 " " " ~ \ C\ I 1 I 1 q I 1 '4 I 1 r· r1 I \ r\ I 1 r\ A A C\ '\ r· I \ '\ I \ '4 I \ '4 q I 1 '4 I \ '4 I \ I 1 L\ I \ 
I I ,1 ii I 11 I\ 11 I I I 11 I I ti I I I I I I I \I I I I I I I 9 v 9 9 v 9 9 v 9 v v v Q v v v v v Q v 9 v v Q Q v Q v v q v 9 9 v 

I ltl I ltl I\ l I 11 ft#1f,ftf 11 11 11111 I I I I I I I 1 Q v v y v v y v y v v 9 v y y y y v 9 9 v v v 9 9 9 9 9 Q v 9 Q 9 v ' 
Signals from director: (not aimed at Sax'es) pp!ff always select a new pitch on each signal 

Palm up: Palm forward: Palm to side: 
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The general picture is to move from urgent exchanges between sax/elex/p~ group 
\, ~ \· 33 and voice trio to strands of melody in the voice/string/harp Improv. Active 
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* This could be two duos interrupting each other. 


