
David Craig,
120 Spring Park Road, #1, 
Charlottetown, P.E.I.

Eye Level Gallery,
1585 Barrington Street, 
Suite 306,
Halifax, N.S.
B 3 J 1Z 6

I would like to apply for the position of director of 
Eye Level Gallery. I believe that I have the experience, 
confidence and willingness to take on such a task. My 
three years at the Great George Street Gallery have 
introduced me to the pertinent aspects of gallery manage
ment. It has been a job that I have believed in and one 
that has matured my understanding of art, of administration, 
and of patronage. It has also consolidated my own sense 
of commitment to the profession. I feel I have the 
qualifications necessary to manage your gallery well and 
to contribute to your organization.

My resume will itemize my experience. This week a project 
that I have been helping to organize comes to fruition.
It will introduce five contemporary artists to the Confed
eration Centre Art Gallery here in Charlottetown. It has 
been a demanding and rewarding enterprise and I look 
forward to its realization with excitement. I

I feel that I could best represent myself and my ideas in 
person. If I were to be considered as a candidate I would 
be willing to travel to Halifax for the purpose of an 
interview. Whatever your decision I would appreciate a 
reply to this letter.
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DAVID W. CRAIG
120 Spring Park Road, #1,
Charlottetown, P.E.I.
Born: 15 January 1953, Saskatoon, Saskatchewan.

Education:

1971- 72 Nova Scotia College of Art & Design.
1972- 74 University of New Brunswick.
1977 B.F.A. Nova Scotia College of Art & Design.

Work Experience:
1975 Canadian Coast Guard seaman.
1977-78 Member of technical staff- Nova Scotia College

of Art & Design photography department.
1979- Co-ordinator, Great George Street Gallery,

Charlottetown, P.E.I.

Exhibitions and Awards:

Nehru Award, Shankar International Children's 
Art Competition.

-One person show, Centre for Art Tapes, Halifax, N.S. 
-Canada Council Short Term Grant.
'Collage 4', group show, Great George St. Gallery.
Canada Council Short Term Grant, photography.

Writ i n g :

-'Gary Wilson-Appraising the Maritime Landscape', 
ArtsAtlantic , Vol.3, N o .1, Fall.

-'Atlantic Parallels', review, ArtsAtlantic, Vol.3,
No . 1 , Fall.

Curatorial Experience:

1981 'New Uses for Television', guest curator,
Confederation Centre Art Gallery & Museum, Charlottetown. 
'Five Commissions' , guest curator, Confederation 
Centre Art Gallery & Museum.

1967

1978

1980
1982

1980

1982



Art

Art comes of age on the Island
Charlottetown's Great George Street Gallery breaks with tradition, ready or not

A decade ago, the notion would 
have been unthinkable. An “ar
tistic community” on Prince 

Edward Island? Yuk, yuk. For genera
tions, anyone whose talent and aspira
tions extended beyond derivative poetry 
or postcard copies in watercolors left 
for more cosmopolitan centres.

But in the late Sixties and early 
Seventies things changed. Confederation 
Centre, with its theatre and art gallery, 
opened in Charlottetown. The Univer
sity of Prince Edward Island began 
attracting a faculty accustomed to art as 
a part of everyday life. Canada’s Centen
nial in 1967, and P.E.I.’s own 100th an
niversary in 1973 stimulated new inter
est and pride in local culture, and the 
back-to-the-land movement brought to 
the Island dozens of weavers, potters, 
wood carvers, writers, photographers 
and painters, a few of them with genu
ine talent.

By the mid-Seventies there was lots

i of activity, but little local outlet. Those 
i working in the graphic and plastic arts 

were particularly frustrated. The Con
federation Centre Gallery reserved its 
space for travelling shows organized in 
Ottawa, and a permanent collection of 
artists safely dead or with established 
reputations. For those just beginning 
the struggle, there was nothing.

The vacuum was abhorrent to 
Reshard Gool, author, publisher, pro
fessor of political science and, with his 
artist wife Hilda Woolnough, a tireless 
promoter of local cultural endeavors. In 
the basement of their rambling home on 
University Avenue, they established the 
Phoenix Gallery and put it at the 
disposal of Island artists. Two years 
later, the Phoenix became “Gallery On 
Demand” (GOD to its friends and 
supporters) and, after a year of opera
tion, it was eligible for that coveted 
certificate of cultural legitimacy, a 

I Canada Council grant.

Craig: A rtistic  co m m unity is split, isolated. He wants to change that

The Council funds came from a 
program for the establishment of “paral
lel galleries,” intended to fill a gap 
between the institutional galleries like 
Confederation Centre and the commer
cial galleries. The parallel galleries 
operate on a non-profit basis and 
provide a showcase for young artists ex
perimenting with new styles and tech
niques. With its Council money, GOD- 
by now complete w ith a board of direct
ors composed of artists and art-lovers— 
changed quarters to a mellow brick 
building in central Charlottetown and 
became the Great George Street Gallery.

Judged by attendance at its shows, 
the new Gallery was a success, but as its 
existence became less precarious, direct
ors began to feel it was time to impose 
new standards in selecting works. They 
were spurred on by the Canada Council 
which demanded both higher standards 
and more exchanges with the two other 
parallel galleries in the Atlantic region: 
The Eye-Level Gallery in Halifax, and 
the Galerie Sans Mom in Moncton.

This fall, they hired a new co
ordinator to implement the policy. 
David Craig, a 26-year-old Fredericton 
native who formerly taught photography 
at the Nova Scotia College of Art and 
Design, feels the Great George Street 
Gallery must be a display centre for art, 
but also a “ focus of artistic activity” 
and a “forum for ideas.”

Craig sees the Island's artistic com
munity as still fragmented and suffering 
from intellectual isolation. Young ar
tists, he says, need “emotional reassur
ance” and a place to exchange and test 
ideas with their peers. He wants to ex
pand the Gallery's influence on the 
community with lectures, discussions 
and videotape shows, and hopes to 
create a program which will send artists 
out to Island schools.

But it’s the plan to raise the Gal
lery's standards which is likely to create 
friction and resentment among some ot 
the province's artists and crafts people, 
particularly the latter. There may also 
be some flutters among painters who are 
part of the flourishing school of rural 
realism.

Craig says the new policy at the 
Gallery will mean more emphasis on 
esthetics, and less on “pretty craft 
shows” of pottery and woven wall-hang
ings. Board member Hilda Woolnough 
sees that change as a necessary step in 
the education of both Island artists and 
the Island public: “ Artists have to be 
taught that you can’t make a show out 
of six drawings done the night before, 
and the public has to learn that there's 
more to art than cows' arses.”

—Kennedy Wells
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