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o1\ ~ote from the .0ireetor 
Where we are Is hell, 

And where hell Is, there must we ever be. 
-From Marlowe's Dr. Faustus 

Thank you for joining us on this journey through William 
Shakespeare's shortest play, and one couple's longest fall. 
This play of Shakespeare's, it seems to me, is suitable to all times 
and places. While it seems to be taking place in a country called 
Scotland in a time earlier than our own, there is a quality to the 
text that suggests that the location is not quite as stated. There is 
no other play of Shakespeare's, or anyone else's for that matter, 
that approaches so closely the dream state of a nightmare. More 
literal critics have suggested that we have a fractured text, 
because the images are so disjointed, the poetic meter so irregular 
and the time states of the play so fluid. Critics with more faith in 
Shakespeare argue that all these qualities are fully intentional, and 
that the dramatist knew exactly what he was after: the story of a 
man and his wife who break faith with their king, their friends, their 
society and themselves, and so begin a descent into an unknown place 
reserved for those who attempt to equivocate to heaven and to their 
own selves. Unknown, except to the mind and imagination of the man 
we call Shakespeare, and available to us as a cautionary tale. The 
Tragedy of Macbeth is a theatrical parable reminding us that there 
is very little on this earth of which we can be sure, but of this 
there can be no doubt: betray your own soul, and you betray all the 
world; there will be no peace. 

Miles Potter 



d\ ._Not• fl'om the d\••1•tAot -'2)11'ectol'• 
Fair is Foul, and Foul is Fair. The rules are set and we have all 
invoked the spirits and begged permission to frolic in their 
playground. We have created a collective Hell In which all become 
equal participants - equal in torture, and equal in redemption - led 
by a Master Warlock. We invoke your presence, your participation, in 
our fantastical game. We hear the knocking and cannot escape, 
cannot equivocate, but must face, full on, the Truth as it has been 
woven. Peace, the charm's wound up. 

l,,tli lli•m ..Sh•k••p•Al'e. c1n-4-1616J 
On April 26 1564, the registry of the Holy Trinity Church of 
Stratford-upon-Avon records the baptism of a William Shakespeare. 
Popular theory holds his birth date as April 23 of the same year. 
William received a 'classical' public school education, learning the 
ancient myths and philosophies that would maintain a presence in 
most of his plays. At the age of 18 he married Anne Hathaway, aged 
26. Together they had three children, two girls and a boy named 
Hamnet. The first, Susanna, was born five months after their 
marriage. Sometime between 1565 and 1592 William left Stratford 
and joined a company of actors. In 1592, Robert Greene's pamphlet A 
Groats-Worth of Wit, calls one William Shakespeare an 'upstart 
crow', a writer who 'borrows' material from his 'well-educated 
betters for his own productions.' That same year the theatres of 
London were closed due to the arrival of The Plague. It seems that a 
large portion of his writing occurred during these hard years. The 
registry of the Holy Trinity Church of Stratford-upon-Avon records 
the burial of William Shakespeare on April 25, 1616. The officially 
accepted date of his death is April 23, 1616. If this is true then he 
died on the· day of his 56th birthday, a ripe old age. Documents seem 
to show that although a few of his plays were published during his 
lifetime, he had nothing to do with them. Seven years after his 
death, in 1623, tw~ colleagues of Shakespeare's (John Heminges and 
Henry Condell), published a collection of his plays, including 18 that 
were not yet in print. These are the First Folios. 
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-.Sh•k••p••"•' • .L;oodoo Sr 7h••tl'ea 
Sy the time William Shakespeare left his wife and home, London was 
an important city alive with painters, actors and writers. Between 
th_e years of 1567 and 1622, nine new outdoor playhouses were built. 
Shakespeare himself became a shareholder of both a public 
playhouse, The Globe, and a private theatre, The Second Blackfriars. 
Although the theatres themselves were often seen as places for 
disease and impropriety to run rampant, they managed to maintain 
their popularity with all classes. 
Across the river from London many outdoor theatres were built; the 
Theatre; the Curtain; the Rose; the Swan; the Fortune; the Red Bull 
and the Globe. The outdoor theatres such as the Globe, that is those 
with only a partial roof, were open to the general public with a 
capacity that ran into the several thousand. They had bare thrust 
stages, with (generally) three entrances upstage as well as at least 
one trap. For a price, seating was available on three sides of the 
stage in the galleries; for those with less it was always possible to 
stand in the pit. It was in these theatres, on the far side of the 
River Thames, that professional actors would have performed 
Shakespeare's plays, most getting no more than three or four 
performances. 
In 1594, after the ban (due to plague) was lifted on theatres, 
Shakespeare, Will Kempe and Richard Burbage were all leading 
members of the Lord Chamberlain's Men; Shakespeare as lead 
playwright, Burbage as principal tragic actor, and Kempe as premiere 
comedian. Shakespeare, as playwright and actor, became one-tenth 
part owner. The success of this company was such that when King 
James I came to power in 1603, the thriving, and popular company 
was given the title of King's Men. It is considered that Macbeth was 
written for the new king who had a love of the mysterious and 
magical. 
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7h• Cur•• ,..,,a ,Sow to Jir••k .Jt 
The legend goes that, while writing the Scottish play, Shakespeare 
lifted some authentic black-magrc rituals and spells, which he 
incorporo.ted into the verses of the Weird Sisters. This did not please 
some and, it is believed, a curse was cast on the play and all 
productions. The curse took immediate effect; at the first 
performance, a boy named Hal Berridge who was to play Lady 
Macbeth fell ill with a sudden fever and died. Shakespeare himself is 
reported to have stepped in as understudy for the role. The legend 
of the Scottish play grew. The common belief is tha.t one cannot say 
the name Macbeth in a theatre without incurring the wrath of the 
spirits - unless, of course It is during a performance or reading of 
the text. Should this rule be broken, the offender must immediately 
leave the building, spin around three times to the right, spit on the 
ground or over each shoulder, then knock on the door asking for 
permission to re-enter. Some believe that all one need do is yeti a 
stream of obscenities or mumble the phrase "Thrice around the circle 
bound, Evil sink into the ground''. According to the popular British 
series, Blackadder, one must immediately find a partner and perform 
the following ritual: (slap each other's hands, pat-a-cake fashion) 
"Hot potato, Off his drawers, Pluck to make amends." (Pinch each 
other's nose). 
Historical Disasters: In 1721, a nobleman watching decided to get 
up in the middle of a scene and walk across the stage. The actors, 
upset by this, drew their swords and drove the nobleman and his 
friends from the theatre. The noblemen returned with the militia and 
burned the theatre down ... _ It was Macbeth that Abraham Lincoln 
chose to take with him on board the River Queen on the Potomac 
River on the afternoon of April 9, 1865. The president was reading 
passages aloud to a party of friends, passages which happened to 
follow the scene in which Duncan is assassinated, he was shot on 
April 14, 1865 ... In the early Thirties, theatrical grande dame Lillian 
Baylis took on the role of Lady Macbeth but died on the day of final 
dress rehearsal. Her portrait was hung in the theatre and some time 
tater, when another production of the play was having its opening, 
the portrait fell from the wall. 



,$h•k••P••l'•i•m• 
Will is credited with the origin of many of our common words and 
phrases. Some are original and some come from a combination of 
different languages and meanings and some that just didn't work. 
It's all (s)wordplay. 
Wlll's Words and Phrases: ... faint-hearted, good riddance, wild-
goose chase, melted into thin air, fair play, dead as a doornail, to 
catch a cold, archvillain, bedaz.z.le, cheap (as in vulgar or flimsy), _ 
dauntless, embrace (as a noun), go-between, honey-tongued, 
inauspicious, lustrous, nimble-footed, outbreak, pander, time-
honoured, unearthly, vulnerable, well-bred, fashionable, 
sanctimonious, pomp & circumstance, forgone conclusion, full circle, 
method in madness, neither rhyme nor reason, seen better days, it 
smells like heaven, strange bedfellows, the world's (my) oyster, 
denote, to drug {as a verb) ... 
In Macbeth: ... knock knock! Who's there?, come what come may, 
be-all and end-all, milk of human kindness, one fell swoop, nothing in 
his life became him like the leaving of it, a sorry sight, sound & fury, 
what's done is done ... 
Not Will: ... to knit one's brow, cold comfort, (to) give the devil his 
due, to play fast and loose, till the last gasp, laughing stock, fool's 
paradise, in a pickle, out of the question, the long and short of it, 
it's Greek to me, it's high time, the naked truth ... 
Wlll's Failures: ... bubukles, congreeing, conspectuities, dispunge, 
irregulous, oppugnancy, roted, rubious, smilets, unsisting, virgined 
(held securely) ... 
Insults (these are just fun): ... mad mustachio purple-hued 
maltworms, quintessence of dust, anointed sovereign of sighs and 
groans, thou logger-headed maggot-pie, thou swag-bellied pignut, 
thou hell-hated ratsbane, thou urchin-snouted foot-licker, thou 
beetle-headed canker-blossom, bloodier villain than terms can give 
thee out, weedy fat-kidneyed bum-bailey, artless beef-witted 
coxcomb, would that the fountain of your mind were clear again -
that I might water an ass at it, (thy) sole name blisters our tongues, 
you should be women and yet your beards forbid me to interpret 
that you are so ... 



... carbonadoed face, hideous object, common gamester, perfidious 
slave, equivocal companion, common customer, wrangling queen, 
common liar, saucy eunuch, amorous surfeiter, monstrous malefactor, 
strange serpent, ribaudred nag, you kite, Jack, boggier, old ruffian, 
triple-turn'd whore, witch, vile-lady, old dog, mechanic slave, odd 
worm, whoreson devil, mortal wretch, venomous fool, unworthy 
brother, peasant, envious emulator, monster, nature's natural, 
cutter-off of nature's wit, cur, mannish coward, clownish fool, toad, 
fat and greasy citizen, roynish clown, dog-ape, compact of jars, you 
of basest function, rude despiser of good manners, natural 
philosopher, crooked-pated old cuckoldy ram, nut, dull fool, saucy 
lackey, fancy-monger, mannish youth, foul slut, confirmer of false 
reckonings, puisny tilter, noble goose, common executioner, nature's 
sale-work, abominable fellow, tyrant, motley-minded gentleman, ill-
favored virgin, idle creature, saucy fellow, common laugher, eternal 
devil, fleering tell-tale, serpent's egg, old feeble carrion, shrewd 
contriver, carcass fit for hounds, barren-spirited fellow, jigging fool, 
monstrous apparition, peevish schoolboy, disguised cheater, prating 
mountebank, cuckold-mad, horn-mad, prating peasant, unfeeling fool, 
foolish gnat, hind, curtal dog, drunken slave, backfriend, shoulder-
clapper, Lapland sorcerer, devil, devil's dam, fiend, doting wizard, 
dissembling harlot, peevish officer, unhappy strumpet, mere anatomy, 
mountebank, threadbare juggler, fortuneteller, fat friend, belly, 
rascal, dissentious rogue, quartered slave, fragment, shame of Rome, 
base slave, fus'ty plebeian, debile wretch, hereditary hangman, old 
crab-tree, horse-drench, kitchen malkin, damned furious Wight, hound 
of Crete, lazar kite of Cressld's kind, cunning fiend, poor miserable 
wretch, devil incarnate, vain, giddy, shallow, humorous youth, coward 
dog, cullion, swasher, white-livered and red-faced, prince of fiends, 
bastard warrior, most lofty runaway, arrant counterfeit rascal, 
bawd, cutpurse, gull, wretched and peevish fellow, foolish cur, valiant 
flea, foul and ugly witch, bad neighbour, prating coxcomb, wretched 
slave with a body filled and vacant mind, child of hell, superfluous 
lackey, hilding foe, island carrion, damned and luxurious mountain-
goat, roaring devil, base pander, Jack-sauce, fellow of no merits ... 
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..Jn t)!)emorinm 
It was with deep regret that we learned of the 

death of Patrick Christopher-Carter, who passed away 
Monday, July 18, 2005, due to complications following a 
stroke. He was 60 years of age and had very recently 
retired from the university. Patrick began teaching in the 
Theatre Department in the fall of 1988. He arrived at 
Dalhousie having already enjoyed a lengthy career in the 
theatre that included performing roles in many theatres 
across Canada: the Stratford Festival, Shaw Festival, The 
Grand Theatre Company and the Manitoba Theatre 
Centre to name a few. While at Dalhousie, Patrick 
directed more productions for the Department than any 
other individual (approximately 20). Some highlights are 
Cloud Nine, The Marriage of Bette and Boo, Working, 
Tonight We Improvise, The Art of Success, Red Noses, 
The Love of the Nightingale, Peer Gynt - and the list 
goes on. As anyone who witnessed Patrick's direction 
knows his productions revealed a passionate and 
innovative spirit. In 1994 Patrick co-founded Shakespeare 
By The Sea, a successful Halifax theatre company to 
which he was intensely dedicated. Patrick is survived by 
his wife, Elizabeth Murphy, his daughter Zoe and 
granddaughter Ella. A celebration of Patrick's life took 
place at the Shakespeare By The Sea building, Point 
Pleasant Park, at 11 a.m. on Monday, July 25, 2005. 
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