
November 16, 1983

Tanya Mars 
Editor
Parallelogramme
217 Richmond Street West, 2nd Floor
Toronto
Ontario

Dear Tanya Mars:

Though the Autumn 1984 issue of Parallelogramme presented an article 
by Diane Asimakos and several brief commentaries about activities of 
non-profit artists' centers in the Atlantic provinces, it hardly 
seemed that the issue "featured" this region as claimed. It was 
particularly disturbing to see the cover which actually featured an 
event in Toronto, despite the fact that several potential covers 
were solicited from Atlantic artists. If this issue is indicative 
of what you, as editor, mean by "feature", then we are sadly disap
pointed and highly skeptical about your claim "to serve artists' 
interests without cultural, geographic or aesthetic bias".

Moreover, we are outraged by your unprofessional treatment of the 
cover proposal by one of our Board memebers, Michael Fernandes. Last 
summer, Michael Fernandes was asked by Diana Asimakos, to design the 
front and back cover for the Autumn issue of Parallelogramme. Later, 
he was informed that the back page had been sold for advertising and 
asked if he could revise his proposal. Michael, subsequently, re
designed the cover for a single page and because of the impending 
deadline, personally drove the camera ready proposal to Diana 
Asimakos in Sackville, New Brunswick to be forwarded to you. De
spite his professionalism and commitment to this project, he was 
never informed that you would not be using his proposal for the 
cover. Moreover, he was shocked to see that his cover design was 
radically altered and used as an illustration for his September 
exhibition at Struts. The image was not part of this exhibition and 
to represent it as such, compromises the integrity of the artist's 
work.

If artists in your position have such little regard for the work of 
one of their peers, then the art community is in a sorry situation.
We cannot stress too strongly how unprofessional your behavior has 
been in this matter.

Sincerely,

The Board of Directors
Eye Level Gallery, Halifax, N. S.

c.c. Diana Asimakos
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Dear Tanya Mars:

The Autumn 1984 issue of Paral1 elogramme , of course, presented an article 
by Diana Asimakos and some- brief netices- of events here in the Atlantic 
Region; it hardly seems that the issue in any respect "featured" the 
region. It was particularly disappointing to see the cover which, in fact, 
featured an event in Toronto notwithstanding that several potential covers 
from Atlantic artists.If this issue is indicative of what you, as editor, 
mean by "feature,"then we are sadly disappointed and would feel that you 
are not serving our interests notwithstanding your claim to be' without bias.

Moreover, we are outraged at the unprofessional treatment of one artist from 
the region, Michael Fernandes, who is Chairman of the Eye Level Gallery 
Board of Directors. Certainly, he is owed an explanation as to why his 
cover design was not used, and he is owed a letter of apology for your 
castration of the image he submitted for the ccver and its misappropriation 
as illustration for Michael's exhibition at Struts Gallery. There can be 
no excuse for this. If artists in ycur position have this little regard 
for art works, then we are in a sorry situation. We cannot too strongly 
stress how unprofessional you beahviour has been in this matter.



Ron

attached is your letter to Tanya Mars and my sense of what should be- 
said and the tone in which to say it. Perhaps no one agrees? I dc not 
think, however, that I can sign a letter of outrage over the "featured" 
issue although I can be outraged over the unprofessional treatment of 
Michael.
Sorry to be contrary minded. I dc think one has to be selective and careful 
about outrage. I also think too much detail undermines a complaint unless 
or.e is going to court.
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November 16, 1983

Tanya Mars 
Editor
Parallelogramme
217 Richmond Street West, 2nd Floor
Toronto
Ontario

Dear Tanya Mars:
y

Though the Autumn 198/5' issue of Parallelogramme presented an article 
by Diane Asimakos " a n d  several brief commentaries about activities of 
non-profit artists' centers in the Atlantic provinces, it hardly 
seemed that the issue "featured" this region as claimed. It was 
particularly disturbing to see the cover which actually featured an 
event m  Toronto, despite the fact that several potential covers 
were solicited from Atlaintic artists. If this issue is indicative 
of what you, as editor, mean by "feature", then we are sadly disap
pointed and highly skeptical about your claim "to serve artists' 
interests without cultural, geographic or aesthetic bias".

Moreover, we are outraged by your unprofessional treatment of the 
cove) proposal by one of our Board memebers, Michael Fernandes. Last 
cummer, Michael Fernandes was asked by Diana Asimakos, to design the 
front and back cover for the Autumn issue of Parallelogramme. Later, 
le was informed that the back page had been sold for advertising and 
asked if he could revise his proposal. Michael, subsequently, re
designed the cover for a single page and because of the impending 
deadline, personally drove the camera ready proposal to Diana 
Asimakos in Sackville, New Brunswick to be forwarded to you. De- 
pite his professionalism and commitment to this project, he was 
never informed that you would not be using his proposal for the 
cover. Moreover, he was shocked to see that his cover design was 
radically altered and used as an illustration for his September 
exhibition at Struts. The image was not part of this exhibition and 
:o represent it as such, compromises the integrity of the artist's 
work.

If artists in your position have such little regard for the work of 
one o their peers, then the art community is in a sorry situation. 
We cannot stress too strongly how unprofessional your behavior has 
been in this matter.

Sincerely,
/f /, /"•''£ // W t  * o — u. y  * *• * *x_. y f t .  s* O

rhe Board of Directors 
Eye Level Gallery, Halifax, n . s.

c. Diana Asimakos



November 2, 1983

Tanya Mars 
Editor
Parallelogramme
217 Richmond Street West, 2nd Floor
Toronto
Ontario

Dear Tanya Mars:

We, the Board of Directors of Eye Level Gallery, are outraged by 
the cursory treatment of the art and artists of the Atlantic Pro
vinces in the Autumn, 1984 issue of Parallelogramme which sup
posedly "featured" this region. Though, of course, there was a 
three page article by Diana Asimakos of Struts Gallery and several, 
mostly very brief, commentaries about the activities of non
profit artists' centres in this region, it is ridiculous to claim 
that the Autumn issue indicates the serious commitment of artists 
who are working here. Despite your claim "to serve artists' in
terests without cultural, geographic or aesthetic bias", even the 
cover of this particular issue of Parallelogramme contradicts your 
stated intentions.

Surprisingly, the casual illustration on the cover does not intro
duce the so-called "featured" region but rather advertises an event 
at the Music Gallery in Toronto. Since we know that you were of
fered several covers by artists from this region, we fail to see the 
appropriateness of the image that you chose.

Moreover, we further object to your unprofessional treatment of the 
cover proposal by one of our Board members, Michael Fernandes. Last 
summer, Michael Fernandes was asked by Diana Asimakos, the Maritime 
representative of ANNPAC, to design the front and back cover for 
the autumn issue of Parallelogramme. Later, he was informed that 
the back page had been sold for advertising and asked if he could 
revise his proposal. Michael, subsequently, redesigned the cover 
fora single page and because of the impending deadline, personally 
drove the camera ready proposal to Diana Asimakos in Sackville,
New Brunswick to be forwarded to you. Despite his professionalism 
and commitment to this project, he was never informed that you 
would not be using his proposal for the cover. Moreover, he was 
shocked to see that his cover design was radically altered and used 
as an illustration for his September exhibition at Struts. The 
image was not part of this exhibition and to represent it as such, 
compromises the integrity of the artist's work.
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